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95 UXBRIDGE ROAD, SHEPHERDS BUSH, LONDC 

Come out of Shepherds Bush Metropolitan Line, fcu 
600 yards down the road (1000 from Central Line) 


Fred Perry's Badges 

Tonic Suits Posters 

Fishtail Parkas Ties 

"Mod Macs" Crombies 

T-shirts Ben Shermans 

Shirts Op-Art Jumper 

Red & White towelling socks,Also 
lots of others, Mini Skirts 

Gangster hats & Blue-beat hats 
Lots of mod jewelry 
Union Jack Jackets, Patches 
Stillettos usually in stock, 



Ring nos for info. 

Both shops open Monday-Saturdays-6 
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was 


■ Ui v We think is be tter than 

ahd better written and layed 
bit disappointed about 
a bit unfortunate, but 

as simple as that. Any-ay 

----- FALL. After doing both 
ions of each other - ' 
like that ; ~ 
tting them oujr 
review 


any previous ones - it'a _„+ 

out articles at least If f ° TB V * e 

lack of new groupd in this iscm* ? 

we just wanted to ,-rite about+h ’ we . a ® ree 1 

^ xxoe aoout the groups in hp, B 

♦ no. 9 s mainly based around ? groups - ’ 

interviews we realised how they we 

llce the 0 PPosites of rock f n’ roll 

il J?% interesting renjin,- ,t one po^t 

, and Theban J erao f st ^ at e the point, 
you (& me) voted for both ™ J ?! ZL ™ 11 ' 


I it's 

THE JAM b THE 
total contradict!;:; 

And looking at them 
I even considered se - ' 
r Each group also has an LP 
The funny thing is, a lot of ; ' 

^^larts. Can anyone explain it? 

'RULT in a h ?nv iSSUe iS Pieces/inter 
RI ™’ and ACK-ACK. Then to try and 

radio, tribalism, some poems, and 
ord pressing (as that seemed the o 

ln re i^ bU ? w couldn't get it done 
10. There s also not somuch mod as 
balance than last time. 

’ Anot her interesting point in this 
ye asked 4 of them, and their re pile, 
usion - RAR needs complete rethink!; 
The only other thing I fan t to s- 
as many a ds as you think - we’ve got 
gone a longway to helping us with tl 


no complaints 


This issue 'was'^ by 


--- -a**- vrm _ 

rmpRessiijfr the wts?. 1 * 

Jamming 8 couldn’t have made it without 
the press it got, but strangely enough, 
almost everything printed was wrong. The 
$ME calls us a mod fanzine, then Sounds 
praised us for our Nips interview, bef¬ 
ore the NME said that Pheonifc did all 
Jamming’s distribution.. So when they 
phoned me up - great, a chance to put 
things straight. And what happens? Mark 
Ellen leaves 6ut the relevant info, and 
puts the headline ’Fanzines In Peril.’ 
So, as so many have asked me, Phoenix’s 
closure does not mean 
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who did practically everything, but enjoys 
the ego trip^- Tcri=» ^ for some writ 

ing, photos, and layout*, a 


ing, pnoooa, ana layout', and Pave Jennings, 

Tony Perrin, Steve Peer & Pave Waller, for p 

writing stuff. Then thanks to Jolv at Bet tel: 4 E 
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•«y j ciiiii, oueve rbtr oc nave "vaner, ior 
wx-xting stuff. Then thanks to Joly at Bette 
Badges -for printing, Alex for doing the 
photos, Hough Trade for help, record com¬ 
panies who send us stuff, and anyone who 
helps sell Jamming 


'jveu me , riiueuiA o tin j - u . 

the end of Jamming- they only took 100 copies, and although 5 ~ 
—- the UK, they got enough money for it anyway. 95°' of fasmzines F eg 
nix anyway. The biggest fanzine distributors at the mo’ are w w 

the meantime, it’s us personally who send the copies off, go to 
l at gigs. OK? Jr'*£ 


We seriously don’t know when the next issue will be, but in the meantime, keep 
all the aiil coming. And hope to meet again sometime. 
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tes per person just after no. 8 9 the ch rt 
ive. Therefore, in future, can all votes be 
d LP’s . It 1 s one of your few chances to 
o let 1 saee more votes. If you’re going to 
to drop your chart at the same time.... 


of your Top 10 
vote for your t 
write to |s, iM 


Time For Action 
Millions Like Us 
Fairytale In A Superm 

Touch 

On My "Radio 
Violence Grows 
Real Shocks 
Mittageisen/Love In A Void 
Playground Twist 
Nothing Special 
Teenage Warning 
Hersham Boys 
Straw Dogs i 
Something That I Said 
Reality Asylum/Shaved Women 
Boys Don’t Cry 
Message In A Bottle 
Typical Girls 
You’ve Got life Number (Why 
Expert 

A Message To You ] 

Can’t Stand Losi 
holocaust EP 
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Specials; 

Jam 
Jam 

Madness 
Chords 

Secret Affair 
Purple Hearts 
Raincoats 

Crass ^ | .. ^ 

Lori & The Chameleons 
Selected 
Fatal Mid robes 
Swell Mdps 
Siouxsie & The 
Siouxsie & Tjjg 
Big In Japan 
Angelic Upstarts 
Sham 69 

Stiff Little Fingers 
Ruts 
Crass 
Cure 
Police 
Slits 

Undertones 
pragVEC 


Use It?^ 


(18) A TRIP TO MARINEVII 
‘ HMiammableMafl 
All Mod Cons 

Live At The Witch Trials 
Clash 

Never Mind The Bollocks, Here’s The. 
Another Kind Of Blues 
Unknown Pleasures 
Cut 

Join Hands 
Outlandos D’Amour 
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ght, White Heat 
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Jam 

Fall 
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Tubeway Army 
Various Artists 
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Fashion 
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Velvet Underground 
Heartbreakers 
Who' & Various Artists 
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O.K. presenting this month's 
unknowns, ladies and gents please 
give a warm welcome to....Ack—Ack. 

The group are based in various 
areas that surround Kingston, the 
hearty London suburb that spawned 
both Sham & The members, and the 
line-up is:- 

Mark Williams-- Vocals 
Luke Cor-'&er - Head Guitar 
Mick Foley:- Rhythm Guitar 
Steve Jaymes-- Bass 
Stuart Russell - Drums 

Mark and Mick have been playing around in 
groups for over two years, hut the group 
has only really come together since Feb¬ 
ruary. The group recently had another set¬ 
back when lead guitarist John Fuller left 
and went to America ( the right place for 
his HM solos.'), but with new guitarist _ 
Luke they hope to get going now. 

The name Ack-Ack has a sort of 
Ska edge to it (to me), but the 
actual sound is a great mixture 
of punk and reggae. As yet, they 
don't actually mix the 2 elements 
often enough (i.e. a punk song, 
then a reggae song), but certainly 
it does add a great feel to it. 

The best number is undoubtedly 
Public Concern, an infectious 
reggae piece with a chanting chorus 
and *a great dance-beat. The 
reggae feel also comes over 
strongly on, wait for it, Shakin 
All over, a version very different 
to the original. Other numbers 
include more mainstream stuff like 
Winning Hearts, 5/4 On. and Love 
Strikes Again. Another song is 
their punky-funky (a term I despise) 
James Brown, which as the more 
intelligent among you may have 
guessed, is about James Brown. 

The songs are mostly written by 
Stuart . and Mark adds a fair 
bit to the songs as well. The 
sound is one that sends crowds 
at the Kingston 'Grove' totally 
wild, switching from punk to' 
reggae in an unclumsy manner, 

professional and good. Perhaps the 


description sounds familiar. it 
certainly does to me. Yes, their 
sound of the suburbs rather resembles 
The Members (though I'm not sure if 
they'd like that). That doesn't mean 
they’re a copy, rip-off or even their 
friends, but if you've heard The 
Members LP, then that's as near as 
you can get to comparing the way they 
use punk and reggae to their own 
ends, in a more serious note however. 

Although I haven't seen the group since 
they changed guitarists, it seems they 
will be better off without the sort of 
solos John provided. That's not an insult 
to John - he's a most amicable old chap. 

The only fault that lies in their way now 
before they can get properly going is the 
fact that they love their Kingston crowd 
so much, they never seem to play anywhere 
else. However, I have been informed that 
they're in the middle of turning profess¬ 
ional, signing a management deal and get¬ 
ting an agency. There's also talk of a 
single in the New Year, so hopefully they 
may (just may) come your way soon. 

Ack-Ack are quite willing to take 
things slowly and let themselves 
get tighter and tighter, but at 
least they've got the music to back 
it up with, and in Public Concern 
have the sound of a hit single. 

See them. nr 
















A pretty good reception this time. Remember, your views mean a lot to us, and how we run 
the mg, so the more letters the better. Address at the front of the mag. 


LETTERS 


" < X am writing to ““^ll^exdellent" . 

an interesting and g i ssue (?) and ] 

fanzine. I 'bought to- just a 
wasn' t effort - no orrg- 

normal run +his issue is good.•• 

inality etc - bu why The Kids Are Al¬ 
ii don t really chart^ the ultimate rip- 
right is in the char , companies 

off, which proves to - t if they cad 
that kids must^e again .') 

give away ^ + he sma ll bands 

The interviews ^ ^ all great 
[were a great 1 ’ often prefer to 

teS'A’St they know, which 

\ The ™ts article.^ss^a^aod ^ ffiUS ic 

agree with mo- the atmosphere. I 

iis really gooa, - " ^ March at 

went to see Secret Affair^ 

lithe Bridge H °n- e '’ ' e a few mods there , 

fashionable. There Then all this 

land it was r l ^L 6 „ un K S becoming mods 

[press coverage and J«* r> again£ t j 

[bum it all inic a J . .^.^g lahellea * 
fashions ana tree -' little multitudes _ 
t P^k in a matters. ftuadrophema) 

fit's the rr.usic thet ma^ e£ ^ wish I i 
is a superb f^l® , t recre ate that 

lived then, hut you _ j US t be con- 

lera and shouldn was made. All 

tent with the musi h ^ a ibums of 
Mod Cons is one ^^st) and The Ja m 
.78 (to me tut Paul Weller is 

kre a great hand the trend. The 

teiTor^st year was their one at 
1 *e Music Machine - was the 

... highlight sort of 

JH Records/Gigs art 1 grea t bands 

-.ews young, potent^lly^S change to 

reed. If ra , Ke . l etc .. The sell-out 

interviews/reviews etc .• bly ran 

illustrated that J^Un't s o. 
out of ideas - I hop ti hands 

And don't te + s ^ho^h they'd committee 

^--Irl^e^rday 

k: Homosexual^snd Speedball might be 

P n tto Mi^ ge Ailed Propaganda fanzine, 

I " ^-hholt. Midd lesex-—■ 


/was 


'dUSt 


recieved 


quantur:^ 0 - f- First 

I \ earried away fvffw tlon ’ but don 't f 
contents that colt* f the Itelity of the/ 

^0 the ' 


f *x . 6 - Would a ^r.;: The 

Ted*°° late? Ma ybe Justin 0 " help or is 
Ted s proposed new ol,!w ncoura gement f, 
Can't praise Vo „ “ lut Would be best 
M«b' and 'DlY Re “ Ugh f °r the 'Gettin. 
ly what's needed n S ' feat ures - 

kl *°o "teh on^rthT^ th01 « h " 

falling over themspiv natl °nal s are 
® ady ' Good Sp iz h r-- c overin g it ^ 
done with more of it T , but could have 


for 


A 'Guest' Spot. Swell Maps answer 
their critics (ha-ha):- 

<1 think you aren't really reviewing 
the LP ('A Trip To Marineville') properly, 
Lots of it is ppen to misinterpretation 
(as seen in the reviews and letters we 
recieve). Gunboats has been said to he 
T. Rex influenced (?) - I am not familiar 
with enough Pink Floyd material to comm¬ 
ent on the track. An obvious- parallel 
would be o'f 'Spitfire Parade'with , 
Thunders.. Blam and H.S. Art bear ru 
relation to Dresden 


Johnny 

i.s. Am Dear no 

;ion to Dresden Style whatsoever - 
oh who cares... it doesn't matter to me 
what other people want to read into it - 
1 like it so that's okay. Just/ 


f In similar vein to your 'Re-open The 
Moonlight Club’ campaign, I must say 'Re- 
. open the Castle, Tooting '. because it has 
been turned into a disco.'.' Before, bands 
like the UK Subs, Security Risk and the 
VIP's used to play there, but now it's a 
poxy disco. Also, ' Reopen the Wellington . 
Waterloo .' No need to tell you how great 
it is. But now, due to a change of manage¬ 
ment, it's going to be changed into a jazz 
club. Something should be done/ 

Steve Emmet, Wimbledon, London. 

Apart from the fact that 5 ihe Castle and 
Wellington have made the decision them¬ 
selves, when it was out of the hands of 
the Moonlight Club management, the Well¬ 
ington has turned into a British Movement, 
mostly skinhead club, and I theafore have. 
no wish to see it stay open as such. 


me 


it so that's oKay. 
Nikki Map, Swell Maps 


Our (my) comments - 

1 / At least you wrote to . 

2 /It seemed pretty obvious that 
I liked at least f the LP a let.. 

3 / Maybe the review wasn't too serious, 
' but if there's one group to write a 
-Stupid review of, it must be Swell 
Maps. 

4 / That's it. 


/ Thanks for issue no. 8 . It was inter- 
esting and pleasingly varied. Good stuff 
on single production, Swell Maps, Spizz 
Qnergi etc. Concerning music, I am open 
to all kinds regardless of FASHION (horr¬ 
ible word that). 

Points - issue no. 8 should have been 
the rule and not the exception, in refer¬ 
ence to it having no major artists within. 
As I see it, the role of a fanzine (if 
there is such a thing) is to give coverage 
to local bands, and interesting bands the 
writer likes. It would be narrow-minded 
|to rule out all major artists though. 

The small label area is where fanzines 
cam operate most effectively as a powerful 
alternative to the fashion-conscious music 
weeklies. 

The sell-out page wasa waste- The Who 
are a band firmly rooted'in the past (ie 
'60's-' 7 &' 5 s rock music), and despite the 
fact they are one of the more honest 'rock 
bands' they have no real relevance to what 
goes on now. Next time, sell your Polydor 
LP's without reviewing them. 

Also, you mention that everyone thinks 
that Swell Maps are a latter-day electric 
Marx Brothers. This is very true. Why 
don't you do a feature on them, concentr¬ 
ating on other aspects (you only have to 
look at the lyrics to see that they a] 
not just a bunch of maddies). Good lu< 


8 . It 


-t ; pretty * Bt the rule 

.nzme.') and with 36 funfitw - enoe to 


v _ 

• the"be«t“fe^- h 36 funfilled ^ges must 
the best fanzine around in terms - 

Head with great : 


of 


the'mv’T^' Wead With great inter- 

tu£e ofd? f "/ hy n0t d0 a sil "ilar 
ture on doing a fanzine? Good to see 

“zin?' nd w- Setting Pride of P lace in 
zine . Nice to see a fraud-frpp / 

fe a ^-S VieW ° f the Swe11 ^P® LP-1 

-^ rk Sibbley , Cheadle. Cheshire. ) 

les"on 'D IT Records' and 
Lg Gigs' were very handy »X ^ 
inS b d to mention other fanzines 

a good idea x a -.-though the way m 
, helr addresses -1^.^ and t * 

i y° u d0 1S /kvins; is that you are 
sssion you are gi S Therefore, I'm 

sfndl^a cog ot 

Keep up the good 

. lads. Cheers. Gillet Court, 

>ny Medlycott, 15 6 

ier Street, London EC 1 , nw 

'ell - what are « ait ^ ££’ ^0^°“ 


look at the lyrics to see that they are 
not just a bunch of maddies). Good " 
with no. 9, 


luck 

no. 9/ 

John MicCready. Northwood. Kirkbv 


_ _— 1 . the iiist 

fanzine it 

time 1 must say wbat ^J ?t s the mod re- 

--x^r/t is - a p^Xot- 

.SSL- »*“;?*' 

Speedba se en »ith +heX than 

W tends. Mind you. Firstlyt J 

Left something t ^ aese rted punk 
fit's obvious why .-.. so id out or are 
the bands have pistols should 

-^^tef^ret^Corluving 

Extremely Pathetic?)^^ 3 pi 

Sham's fate«®iT gi| ^ ouxsie made it 
riots: Only SI. these new punks, ■ 

worth it* as ^ Yes, ' 77 * , ' 

a joke;) hack to mods. Tour 1 

However, bacK bU f r wearing wno | 

criticises the “fi/es them for wear- 

hadaes and then ctih" because mods m 
^p^rkas to =fwhat.' It's a 
ihf "60's didn't dothat. t ?nly 

renewal not a rev i ( us> not the pap 

ing the sections * fashion desrg 

;r! or record commies o a ^rka 

ners). I ^’look daft, 

because I ^ink they eyant luote 

Then you have that if you am t 

from Paul liieller. mod c i 0 thes, ptny ! 

mods, Why do ycu « aa (wh0 supported 

mod. music, te; a ^ d n f n tti n) and have 

y ou through thick a lW titles? 

word 'mod- m tothj ro orlt - 

Then the articm ^ Affa ir. I 

icise Maximum Speed^^a^ punkish) mind 

However, ^P 1 ® ^ L ondon's Burning 

you they deny Play s pog0? 

l limes, ana since wnen o di_ tends ^ 

Why shouldn t othe r songs may be 

great songs? OK, t? As i said, we 

twatl 6 south 6 of 01 ^ T S r i°f prospective 

if vou don't want it to. « Just 

the mods will Christmas 

remember punk was gonna 

• rjrj nVl V©S'tl • ol 1 T fOT^AOH • ^ 















































This issue's attempts at trying to help small bands lies in coverage of 1 local scenes. First 
of these... 


The NE1V JERSEY scene 


Thirty-five miles west of New York 
City lies an industrial wasteland decor¬ 
ated by shopping malls and a pleasure 
seeking populus. Out of this come some of 
the most adventurous and hard-working 
bands in America. The place is New Jersey 
and the bands include The Royals, Paper 
Men, Some Guise, WKGB, The Feelies, TV 
Toy, Blackfoot and many more who get 
discouraged before they even get a chance 
to perform live. 

New Jersey has been overshadowed by 
the ever changing scene in New York City. 
Because of this, Jersey artists have not 
only had to over-come the resistance to 
change at 'home', but also had to contend 
with an attitude often present in the 
'Big Apple'. 

The Feelies hail from Haldon, N.J., 
but over the past 4 years have firmly 
planted themselves into the NY undergr¬ 
ound. Riding the coat tails of Televis¬ 
ion, The Feelies have been on the rise 
for 4 years through difficult personal 
clianges and continual improvement. They 
now have a single out in the UK, on 
Rough Trade (Fa Ce La), and have since 
been signed to Stiff. 

Avoiding the primitive pop of The 
Feelies, is Blackfoot . Originally from 
Florida, Blackfoot struck it big in the 
N.J. dance club circuit. Based in a 
traditional American rock boogie style, 
Blackfoot have established the largest 
N.J. following 01 " any band except for 
maybe Bruce Springsteen. Blackfoot 
cannot be voted 'the most modern band', 
but to them and their throngs of fans 
(they slay every time) they couldn't 
care less. The spirit, soul, drive, 
energy and determination to rock'n'¬ 
roll this planet of ours, makes them 
one of the strongest acts going. This 
statement is becoming more true each 
week as their third album climbs the 
American charts...with a 'bullet'. f 

Most Jersey bands can't help but to 
be influenced in some degree by Black¬ 
foot and perhaps the most influenced of 
all are The Royals . Fronted by lead 
guitarist Bob Solberg this band is a 
perfect blend of metal and melody. Work¬ 
ing a limited number of Jersey clubs 
The Royals have often supported The 
Ramones, Robert Gordon, and several 
other 3 rd generation acts that have 
performed in the suburban scrawl of NJ. 
They have also done a soundtrack for a 
pornographic film by independant film- 


maker Joe Burridge. The film and it's 
score won several awards at the San Fran¬ 
cisco and Arizona film Festivals. 

An off-shoot of the Royals are Some 
Guise., the 'wall of sound'. "American bass 
and drums with raw guitar" is the simple 
description given by leader Neil Kessler. 
Progressive r'n'b with a metal presence... 
more American than The Ramones. Their 
lyrics are often cynical but the humour 
comes through as they describe the race 
for gradification and each person being 
their own island...(the N.J. way of life). 

^Powering the units into the ' 80 's are 
WKGB, TVToy and Paper Men. Perhaps the 
most experimental out of all Jersey bands, " 
these bands inhabit and pioneer the same 
zones as Kraftwerk, Bowie, Eno, Costello, 

Thin Lizzy and Phillip Glass. Confusing? 

MOB are a guitar/synthesizer duo whose 
music you may have heard as the Devo int¬ 
erlude music during their tours. Electric 
plastic textures that nevr lose contact 
with basic rock'n'roll. 

Paper Men are accesible new wave and 
have a knack for 'hooks'. Their pleasant 
sounding facade is often shaded with a 
menacing layer of sounds. 

TVToy, the men of menace, have been in 
tune with change of music and NJ since 
197 • They have most of the needed changes 
m ausience attitudes, club policies and 
musician spirit at 'home'. D efying easy 
description TVToy have been labelled punk, 
new wave (yawn)... industrial pop, urban 
renewal rock, when simply it's jsut the 
next logical step. To combat lack of 
large fan support, in I 977 T V Toy organ¬ 
ized 'Suburban Rock Festivals'. After a 
series of three successful festivals in 
large warehouses each band moved in their 
won pattern with confidence. 

Today the New Jersey music industry is 
realizing the talent that has been on the 
rise. The bands are playing and working 
with fire and passion - it is truly a pock¬ 
et of America producing new music, enthus¬ 
iastically and sincerely. 

Current NJ Discography:- 
FAST CAR(currently Paper Men) - Spy/Art 
Official (Vacation Records) 

THE TOURISTS (currently The Royals) - I Need 
My Music/Let The Bombs Fly (Vacation. 4 Rcrds) 

TV TOY - Instant This. IiisUnt That/For What 
It's Worth (permanent Records) <£. 

WKGB - Nonstop/Ultra Marine (WKGB Records) ^ 
THE FEELIES - Fa'Ce La/ Raised Eyebrows ^ 

(Rough Trade) 
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—. We arrived at tne studiosT After Shrink 

met us and made slightly strange coffee, 
we gathered around a tape-recorder, and 
started the interview accompanied by the 
sound of Shrink eating a cold chip butty.' 

The main thing that hit me when we 
first met Shrink was "No, it can't be 
him." He turned up in normal street 
clothes and short, dyed black hair. If 
I'd have seen him without hearing him, 

I'd have condemned him to be 'Bowie wor¬ 
shipping.' (Quote Tony D.) But you have 
to listen to him to understand, and real¬ 
ise he is absolutely genuinel I did have 
camera with me but if I'd taken any photos 
you'd have condemned him without hearing 
his side of the story. 

Q: Why no shaved red hair? 

A: "Have you not read the Ripped And Torn 
article? If you don't like one lot you 
just shave it off and start again. And 
also I have trouble with syrisis, and can 
get these scabs ij-of an inch thick in my 
scalp, which cracks, and if you put dye on 
that, well... I^m lucky I've got any hair 
left at all.” Having seen these scabs, I 
can say this is a perfectly valid excuse- 
there's a limit to how far you risk your 
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As already said, Shrink’ came to the 

interview in jeans, boots and jumper. Why 
no gold suit or red wellies? 

Shrink: "If I had come here in red wellies 
and the lot it would have looked like a 
put-on. You don't want all that shit do 
you? If you're just going to talk to some¬ 
body it's no good tring to put on an act. 

If. you can't be honest with people then 
what good is that? I do normally walk about 
like it, and had blue face and skin on . 
the bus going through Brixton." 

By the time this article comes out the 
new EP will either have succeeded or 
failed (looks like failing). It's one of 
the best records out - an experimental EP 
- 6 tracks, 10”, 3 different styles. Fast 
powerful, slow, mesmerising, wierd, off 
beat. I can't imagine anyone being able 
to get those noises out of a guitar like 
he does - it's just pure Shrink. __ 
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What is the meaning of life? (eh??.*) 

‘ Pause... "We all ask things when we’re 
a kid like 'Mummy, where does space end?' 
and she says ’Well God knows. ' And you., 
ask 'But who's God?' And as you get older 
you stop asking these questions. But some¬ 
times when you get drank'you might tell 
someone about seeing ghosts and things 
like that, and you'll look around and 
become aware of things. Like the weight 
of your arm resting on your leg. You'll 
start thinking about yourself and saying 
'What's this hanging about me?' You're 
trying to look out and in - maybe it's 
not out or in and there's another way of 
approaching it. The weight of your arm 
gets heavy, 'How heavy is this?' Gravity 
does this, so 'Is it the same on the 
moon?'. 'How heavy is it really?' The 
air around you, walls... paranoia steps 
in... The distance away from the walls & 
it. all star ts, coming around your head.. . 

I don't know if any of you understood 
that, or even bothered to read it. But he 
speaks very seriously about his visions 
as a child and - can I call them this - 
his theories about life. 
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"When I was a kid, I was lying in my 
bed and I could hear my mum coming up 
the street. I felt this funny feeling 
in my stomach. I heard her talking to 
somebody, but for some reason there was 
something wrong with her voice. Then I 
thought about her voice and I thought 
did I see a colour in that? What was 
odd about it? That's when I got scared 
and I was turning about in my bed, 
the covers getting heavy. I was starting 
to breathe deeply and all of a sudden 
these beams of light, blues and greens, 
were going about. I was being pressed into 
the bed and I could see these beams. And 
my jaw .just broke and was smashed, and I 
was spinning around. I was in so much pain 
and I found myself praying to God. It 
gets scary and in reality I don't want 
things like^that to happen. t 
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Apart from Morecombe (birthplace) & 
London, Shrink has also been to Holland. 

"For ATV in Holland they wanted me to 
mime to’my record - it was only in a small 
space. But the neck of my guitar was broke 
in half so I held my guitar, strings 
everywhere, over my shoulder, ana started 
playing it. It was a family show, with 
the Danish Royal Family watching, and I 
had to sing over a backing 'track, but I 
ended up hissing and screaming." Shrink's 
chances of success in Europe have now 
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-ranc i n f oma tion, views and visions that you 
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paranoic w pth lyrics from a song nor a catchy quote, 
rano id | only a vision which sticks in my mind, 
fenoid,I 0 f Shrink tearing at his guitar, doubling 
jnoid f ps over, screaming, crying, snarling and 
oid ,pai creating live musical anarchy. Does he 
id f pars come from heaven or hell? Just see Shrink 
p f paran live and find out for yourself. 
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'A' SCRIES / 30p 

A03 MISERY (PISTOLS) 

AO5 BLONDIE ORIGINAL 

A17 SELASSIE DELUXE 

A3 5 CANNABIS INDICA 

A67 HOYS UP TROTSKY 

A42 GONG FLOATING ANARCHY 

A80 DRUNK PUNK 

A8l DRUG USERS AGAINST 1 NAZIS 

A82 SPPU NORMAALI 

A83 EBBA GRON 

'B' SERIES / 25p 

BOOl LEGALISE CANNABIS 
B002 GONG 

B003 ANARCHY (PISTOLS) 

B004 G.S.T.Q.(PISTOLS) 

B006 COMPUTE CONTROL 
BOLD PATTI ETHIOPIA 
BO11 PATTI BLAH 
B013 LOU REED 
BO16 BORED TEENAGER 


BO, 0 L.A.M.F. 

B033 KEEF nb rbgrstte RIKN 
B03S WHO MAX RnB ■ 

B037 FLAMIN CROC VIES 

BO50 ORGASM ADDICT (BUZZCOCKS) 

BO55 ....FUCK OFF(WAYNE C.) 

B065 IF IT AIN'T STIFF... 

BO69 DEVO SATISFACTION 

B076 NEVER MIND THE BOLLOCKS.. 

B099 THE RESIDENTS 

B115 FREE DR BOTT (ACID QUEEN) 

B116 WATCH OUT TKERBS A JULIE ABOUT 
B129 COSH THE DRIVER (PISTOLS) 

B145 THE DOGS (FRANCE) 

B 146 pretty 

Bl47 VACANT 

B148 NO-ONE IS INNOCENT (S+N) 

B154 WHAT YOU SEE IS WHAT YOU ARE 
B157 DEFIANT EX-HIPPIE" 

B158 ANTS NO.6 
B162 KEEF FAG 
3163 THE PIRANHAS NO.l ■ 

B164 PAUL BOGLE 
B165 MARCUS GARVEY 
B166 SELASSIE CORONATION 
B167 NINA HAGEN 
B1681BURNIN G SOUNDS 
BI69 DESTROY ALL MONSTERS 
Bl70 STAA MARX 
B17I CIMARRONS 
B172 ROCK AGAINST 

RADIO WAVELENGTH CHANGES 
B173 D.O.A. 

B175 T.V. PERSONALITIES 
B176 COUNTERDANCE 
B177 THE DODGEMS 
B178 BETTE BRIGHT 
BI79 THE FALL 
B180 LOCH NESS MONSTER 
B181 SUICIDE ROMEOS 
B182 ROCKIN REBELS 
B184 MOTORHEAD W.L.F. 

B186 KING SOUNDS 
B187 ROCK AGAINST THATCHER 
B188 SHUTDOWN OR MELTDOWN 
B190 THINK ELECTRIC CHAIRS 
B191 SMOKING MY GANJA 
B192 UK SKANKING 
B193 BOYS AGAINST SEXISM 
B194 GIRLS ARE POWERFUL 
B195 FREE THE STUDIO 54 
BI96 NOSFERATCHSR 
B197 WHO KILLED LIDDLS 
BI98 FISH TURNED H 
B200 PRINCE BUSTER 
B201 CRAVATS 
8202 THE 
B203 SEX 


.C' SERIES / 20p 

C001 CUSH POLICE 
COO2 RAMONES EAGLE 
COO4 BLUE OYSTER CULT - 
C005 MC5 
C006 NO HEROES 
COO7 ACID PUNK 
COO8 THE BOYS 
C010 I DON'T CARE 
ecu KEEF 
CO17 999 
C019 ANTS NO.l 
C022 JIM MORRISON 
C024 BUZZCOCKS YELLOW/BLUX 
C025 ANTS NO.2 
CO26 BACK BY PUBLIC DEMAND 
C027 ART IN REVOLUTION 
CO29 SBVO QUOTE 
C032 YELLOW COSTELLO 
CO 3 7 THE LOUS 
Co39 FIRST SQUIRT 
Cg41 r.a.f. 

CO42 A.T.V, Jl§§ 

C 43 ANTS NO. 3 JP§ 

C 50 ZAPPA mt 

C 52 SHAM ARMY 
C 53 CONEY ISLAND BOY JSbI 

C 66 SPHINX TWINKLE Hil&l 

C 67 I’M A UZY SOD ***« 

C 72 I LOVE TO BOOGIE 
C 73 XTC B/W 

C 76 SONIC'S RENDEVOUS BAND 
C 77 ROCK ACTION 
C 79 THE NORMAL 
C 80 BUT IS IT NORMAL? 

C 81 OF COURSE IT'S NORMAL 
C 83 MICK JONES 
C 84 ENEMY OF THE STATE 
C 85 ANIMAL LIBERATION 
.C 89 NOSTALGIA IS DEAD 
C 90 TALKING HEADS 
C 91 PSYCHOKILLER 
C 92 MAGAZINE 
C 93 NINE NINE NINE 
C 94 ACTION.TIMS VISION 
C 97 PENETRATION 
C 98 WARSAW PAKT 
r C 99 THE VIPS 
C100 STRICTLY PRE 
C103 ALTERNATIVE ULSTER 
CIO4 MY WAY 
c 106 ANTS PHY-SI-CAL 
C107 ARTS VALISE 
C108 SKINHEADS REGGAE 
C109 SKINS 
Clll LOVE 
0112 BITES 
Cl13 MEKS ARMY 
CU4 SMIRKS AGAINST TRAVOLTA 
C115 THE EDGE 
C117 PIL 

C118 GANG OF FOUR 
0121 X RAY SPEX 
C122 THE JAM B/W 
C123 THE JAM RED 
C124 ANIMAL LIB (SEAL) 

C125 SKIDS 
C127 ASWAD 
C128 HOMEGROWN 
CI3O SCRITTI POLITTI 
0131 PERE UBU 
CI33 £ JAPANESE 
CI35 PRAG VSC 
CI36 THE METHOD 
C137 THE FUGS 
CI38 (I WANT) MORE ROPE 
C139 M.P.L.A. 

C140 PINK FAIRIES LOVE 
0141 LIGHTNING RAIDERS 
0142 CHROME 
0143 RALPH RECORDS 
0145 BUZZCOCKS BLUS/RED 
014? KRAFTWERK 


DBS 65 
DBS 66 
DES 67 
DBS 68 
DBS 69 
DES 70 
DES 71 
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DES 73 
DES 74 
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THINK AHEAD 
I'M WITH THE BAND 
HYPERCHONDRIACS LIB 
JUST OBEYING ORDERS 
OBEDIENCE IS SUICIDE 
WHEN IN DOUBT MUMBLE 
REALITY IS FOR PEOPLE WHO 
CAN'T HANDLE DRUGS 
WHEN GOD MADE MAN SHE WAS 
ONLY TESTING 

I USED TO BE APATHETIC 3UT 
NOW I DON'T CARE 
I USED TO BE CONCEITED BUT 
NOW I'M PERFECT 
HUMPTY DUMPTY WAS PUSHED 
REPRESSED BY THE STATS 
IT 3SEMED LIKE A GOOD IDEA 
AT THE TIME. 


PORTRAIT SERIES / 25p 

P01 DEBBIE 
P02 SIOUXSIE 
P03 LYDON 
P04 NUMAN 


i TO BETTER BADGES BOX 99 


POSTAGE AND PACKING U.K. lOp 
EUR 20p 
REST 30p 

PAYMENT PLEASE SEND CHEQUES, POSTAL ORDERS, 

OR INTERNATIONAL MONEY ORDERS. 
NO FOREIGN CHEQUES PLEASES 


St **tch 


LQLJjm SPIES 


G148 SPIZZ OIL 
C149 SPLIT DEVO 
c 151 SHAM 69 * 

0152 CABARET VOLTAIRE 
Cl53 THE MEMBERS 


MINIMUM I.Q. 


m m 

TO AVOID WRITERS CRAMP IN 
® S THE MAIL ORDER DEPARTMENT 
PLEASE ’WRITE YOUR NAME * 
03 3o§ ADDRESS CLEARLY ON A 
S« g STICKY UBEL FOR RETURN 
POST... 


286 PORTOBELLO ROAD 
LONDON W10. 

NOTE NEW PHONE NO. 

960 5513/4 


Cl54 BOWIE LOW 
C155 SIOUXSIE GAUCHE 
C156 BIJOU (FRANCE) 

C158 METAL URBAIN 
C159 JAMAICA SOUND 
C160 HUMAN LEAGUE 
C162 DOLL BY DOLL 
CI63 BUZZCOCKS PURP/PINK 
C164 BUZZCOCKS (PROMISES) 
Cl65 THE JAM TUBE STATION 
C166 ALL MOD CONS 
C167 IAN DURY (STICKS) 

CI69 ROCKERS 
C.I71 DEVO SALUTE 
C172 CND BAN THE BOMB 
CI73 THOMAS LEAR 
C174 BUZZCOCKS ENTERTAINED 
Cl?5 BUZZCOCKS LISTENER 
C176 BE STIFF 
C 177 LEOPARDS 
C 178 IHE FCEPfli 
C 179 DREAD DEE,._ 

C 180 > SEX PI3TCI5 
C 181 B0GK & ROLL SWINDLE 
C 182 NEVER TRUST A HIPPIE 
" ’ ’ CASH FROM CHAOS 

BELIEVE IN THE RUINS 
- THE ONLY NOTES THAT MAI 

c j .06 THEY SWINDLED THEIR WAY 
C I87 THE CARPETTES 

X RAY SPEX PINK/YELl 
TRUE 10VE (JILTED JOHN) 
DIGITAL DANCE (BELGIUM) 
U.K. SUBS C.I.D. 

ANIMAL LIB No. 3 (FOX) 

. . THE UNDERTONES 
0 194 ROBERT RENTAL 
C 195 ABBYSININIANS ARISE 
C 196 BARRACUDAS 



C 183 
C 184 
c 185 


C 181 
C 189 
c 190 
C 191 
C 192 
C 193 




C 198 ADULT/KRY V 

C 199 BUZZCOCKS 'NOWADAYS' 

C 200 STIFF LITTLE FINGERS 
C 201 RUTS 

C 202 MONOCHROME SET 'AIPHAVILLS* 

C 203 MONOCHROME SET 'HE'S FRANK' 

r lan 2?SL AGAINST A WnA KINGS 
C 267 NICKY & THE DOTS 
C 208 TEEN BEATS 
C 209 HIGHLY INFLAMMABLE 
C 210 THROBBING GRISTLE TO 
C 211 TERRORISTES GBNKTIQUSS XXY 
C 212 KAMERAS 
C 213 UK SUBS BLUE 
8 214 UK SUBS PURPLE 
C 215 UK SUBS RED 
C 216 ACT - VUTSM 
C 217 LKS FEUS (FRANCE) 

C 218 INMATES 
C 219 BRIAN JAMES 
C 220 MIND YD UR MOTION 
C 221 FASHION CITISITB i 
C 222 ANIMAL LIB TIGER 
C 223 WILKC 
C 224 99/ IS SHIT 
C 225 POP GROUP X 
C 226 POP GROUP Y 
C 227 KL8HWBX 1 
C 228 KLEENEX 2 
C ’229 RAINCOATS 1 
C 230 RAINCOATS 2 
C 231 GLASTONBURY FAYRS i 
C 232 C.O.M.A. 


C 235 NINA HAGEN BAND 
C236 S.L.F. GETAWAY 
C 237 THE WIMPS 
C 238 SPECIALS AKA 
C 239 RUDE BOYS 
C 200 THE PACK 
C 241 ANIMAL LIB MONKEY 
0242 WE ALL LIVE IN PENNSYLVANIA 
C 243 KAREN S ILKWDOD LIVES_ 

C 244 I'M AN UPSTART'. 

C 2 45 S WEL L MAP S _ 

C 246 THE EDGE DOWNHILL 
THE CHORDS 
SHOES FOR INDUSTRY 
MO-DETTES 

MHRDER THE DISTURBED 
U.K. SUBS (GREEN) 
i QUE? 

CRAMPS 
B-52'S 
AU PAIRS 
RADIOACTIVITY 
COMPUTER ROCK 
_ CRASS 'YOU PAY' 


C 247 
C 248 

C 249 
c 250 
C 253 
c 252 


c 257 
G 258 
__259_ 

C 36o DANCE TO IHE MO-DETTES 
C 261 HERB LEAF 
C 262 GOOD MISSIONARIES 

DAVE GEORGE IS WEIRD 
FIRE FROM HEAVEN 
PIL DEATH DISCO 
UK SUBS RED/BLUE 
ZIP N0LAN1 
ZIP N0LAN2 
ZIP IS COOL 
I'M A CULT FIGURE 
BUZZCOCKS 'HARMONY' 
BUZZCOCKS 'GONE 'WRONG 1 
PRAG ’/EC EXPERT 
RUDE GIRLS 
SPIZZ ENERGI 
ENERGI CRISIS 
C 276 RUTS 'BABYLON 
C 277 LOVER 5 S ROCK 
C27i - 


C 264 
c 265 
C 266 
c 267 

C 266 

c 269 
C 270 
c 271 
c 325 
c 272 
c 273 
C 274. 
c 275 




c 297 
C 298 
C 299 
C2300 

c 301 
c 302 
C 303 

C 304 

C 305 

C #)6 
C 307 

c 308 
c 309 
c 310 
c 311 
c 312 

SIB 

C 315 

C 316 

c 317 

c 318 
c 319 
c 320 


SOON TO BE RELEASED 
TAXI.GIRL (FRANCE) 

STARSHOOTER SEXY & INTELLIG® 
SEXY 

INTELLIGENT 
TARGET 
UNION JACK 
CONFEDERATE FUG 
MOD STINKS 
IHE PASSIONS 
SHAG NASTY 
THE INSEX 
ROOT BOY SLIM 
ROOT ZOOM 

BOOGIE TIL YOU PUKE 
ROCK AGAINST VAN HASLTSRSN 
ANIMAL LIB HIPPO 
ANIMAL LIB DOLPHINS 
ANIMAL LIB CHICKEN 
UNDERTONES JIMMY JIMMY 
MADNESS 
IHE SELECTER 

UNKNOWN PLEASURES(JOY D.) 
RISCO RULES 
THE RIVVITS 
C 321 SURF & DESTROY (BARRACUDAS) 

C 322 SECRET AFFAIR 
C323 SQUIRE 
C 324 PURE PRODUCT 
C 326 LONDON ZOO 
C 327 MONOCROMK SSI 'BIZAkRC 
C 328 SILICON TEENS 
C 329 Muxs RECORDS 
C 330 SHAKE 

C 33]. UPSTARTS 'TEENAGE WARNING' 

C 332 BACK TO ZERO 
C 333 BAS CZA X 

c 334 BRIAN JAMES BRAINS ?’•'** 

C 335 UM3RSTTAS 
c 33° I'M NOT A TOURIST 
C 337 I AM A TOURIST 
G 339 AL CAPONS " 

C340 ANT MUSIC 
C341 POLICE A+M 
C342 UNDERTONES B/W ( 

C343 PIRANHAS 2 
C344 BACK TO ZERO 
C345 SPEKDBALL 
C346 UNKNOWN PLEASURES 
C347 CABS (MIX-UP) 

C348 SARCOM 
C3 49 UK SUBS (YELLOW) 

C3 50 PUYGRCUND TWIST 
C351 GUSS TORPEDOES 
C352 ESSENTIAL LOGIC 
C353 BAUHAUS 
0356 THE URGE 
C357 TEARJERKSRS 
C358 MAD VIRGINS 
0359 PNEUMANIA 
C36O GUNS FOR HIRE 
C36I ESCAUTORS 
C362 DEAD KENNEDYS 
C363 FAD GADGET 
C364 MATERIALSCHLACHT 
C365 DER PUN 
C366 INNER CITY UNIT 
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SPIZZ ENERGI: Soldier Soldier (Rough Trade): 

As said last time, the group's best song, 

therefore an obvious classic. Good cover as well. Faults though, are that it really 
drags (sooner have it 2§~3 minutes than K's current ■’-). and the verson of Vir¬ 
ginia Plain on the B-side is pretty uneventful. However, ;rst that bass line on 
Soldier Soldier lakes it a must. T hear, though, that Pete Petrol has jsut left, 
which seems a shame, so what happens now, nobody knows. 

CHORES: Now It's Gone (Polyc'cr): . , , _ .. 

Even though this has already heen m arc out oi une 

charts, it deserves a review... Alright, so the production on the A-side is pure 
shit, and that's unlucky fcrThe Chords, but too many people are comparing this to 
the Peel version, and forgetting that it is still a classic song. , avt! 

leen better off, though, to have used the actual Peel version. Also, they ye 
charged the verse oredr for the worse, and Brett's frantic drumming is starting 
to get on my nerves - please calm it down. Most people prefer the flip Dai t Go 
Back for it's clearer sound, but the HM solo turns me right off. It s area, 
pity this didn't make it; the BBC is evidently wary of mod, and. are letting iar 
less mod songs into .the charts than 3 months ago. A shame . 

INNER CITY UNITS: Solitary Astrid (Riddle): . „ ... c ^ ii _ 

An excellent unknown single, For what ^eem- 

like a political group, this is a remarkably good pop single. The B-side is even 
better - a dub version of a rock song, which works wonders. Another record the 
press have 'forgotten' to review - it gets on my nerves when excellent singles 
are ignored by everybody f including Peel as far as I know). Veury highly reccom 
ended. 

BARRACUDAS: I Want My Woody Back * ,, , . - 

A different style of music, and another great single. 

. The Barracudas like surfing and girls, and thsi song has.the most obvious tune in 
the world, with wishy-washy harmonies, and is just unresistable. The b-Sj.ce ' ho Yf 
is sub-Ramones trash, which I've no doubt they'll take as.a.compliment. To sum 1 
up, the lead singer is famed, in my mind at least, for writing a piece m Rippeci 
& Tom praising the Bay City Rollers, Sweet & Slik. Enough? 

MONOCHROME SET: Eine Symphonie des Grauens; The Monochrome Set (Doth Rough Trade) 

The first of these came out at the same time as no. 8, and is really brilliant, 
atmospheric music. The b-side, Lester Leaps In,.is even better - a catchy, infec¬ 
tious instrumental. Wondering what I'dbeen missing all my life, I was really 
pleased to get a new single The Monochrome Set. And.....it's crap. Both sides are 
clever-clever artsy-farsy psychedelia, that, try as I might, 1 carmo^ get into. ^ 

The ~eont£&tJbetween these 2 singles is amazing - .1 suggest you put Eine Symphonie 
towards the top of your list of back-dating, and. ignoe The Monochrome Set (sin¬ 
gle). Completely. 

EXPELAIRES: To See You (Zoo): 

To stick with the pop, The Expelaires are from Yorkshire, 

and this is a pretty good effort, despite the poor production. Basically, it's a 
gcodsong, but not earth-shattering. The b-side is not so poppy, but still good. 

Nice use of colour on the cover and label. 

GL4-X0 BABIES: Christine Keeler/PRIVATE DICES: She Said Go (both Heartbeat): 

Both these 

groups are from Br stol, and both on the Avon Galling compiation. These are their 
new singles, and tp get down to it, the Gl+xo Babies single, after a bit of play¬ 
ing, comes over really good. Some comlicated stuff, but grows and grows on you, 

'till you can't shrug it off. The b-side, Nova Bossanova, details a nutter's rans¬ 
om order to the world. Very effective n* very scary. A great single. 

The Private Dicks are much more poppy, with a lead singer who must be wearing 
tight trousers, but still a happy enough ditty. Some of the b-side's vocals bear 
an uncanny resemblance to Led Zep -enough said? 

THE FE ELIES: Ea *Ce La (Rough Trade): 

Even more average pop. Slightly wierd, but a 
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stmaightforward enough chorus line. The b-side is an instrumental that takes 
off at the very end, hut it really does take off - gre&t guitar riff. An ok 
single. I want to make a general comment to/on Rough Trade here - in the old days 
of a year ago, they were releasing about 2 singles a month, but each was a classic 
and acknowledged as such, eg Alternative Ulster, Ambition, Fairy Tale In A Super¬ 
market, right up to the SLF and Swell Maps LF's. Nowadays they have money, help 
bands and release maybe 2 singles a week. The quality is suffering only slightly, 
but more important, compar' ~ the publicity surrounding those aforeme ntioned 
releases to that surrounding, say, this, The Pack's new single, The L ast Words 
and the Red Crayola. See what I mean? (Was all that necessary?) 
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ATOMS: Max Bygraves Killed My Mother (Rinka): 

Comes like a diy kit - inside you get 

labels, bank sheets and much other stuff floating around. Onto the record - 
basically it's a humourous effort, and amzingly good. Catchy tune, well-played, 
very enjoyable, with a marvellously bad bit of Max himself at the end. The 
other side, Bea. tie jacket, is even better - about 6 minutes long, but never bor¬ 
ing. One of this issue's better releases - a superb single, and I'd like to see 
^re of The Atoms. 

MATERIALSCHLAFT: Kinderfreundlich/BKA; : Ber Plan (Art Attack): 

Both groups are 

out of Germany and are cart of a set-ur that makes srouns like Caberet Voltaire 
seem decidedly ordinary. Basically, we have 4 sides of harsh noises, strange 
rhythms, occasional sounds, and vocals. It is not synthesized, but is electronic, 
and some of it is quite effective. Materialschlacht feature a Mona Lisa who I'm 
sure I've read about in an English fanzine somewhere. And whoever says when th 
there's Germans about "Don't mention the war" (hello Basil Faulty.') should hear 
this. BKA's lyrics are mainly just names of Nazi war criminals, and D er Plan 
starts with a siren. If anyone is sufficiently interested, contact us, and we'll 
try and' get~copies.for you. 

FAKES: Production (Beep Cuts): 

Following on from that Boor & The Window EP, here's an¬ 
other song dealing with production, this one being in a deliberate monotony that 
is very uneasy listening. Beep Cuts seem determined to try and find a Scottish 
Banshees - this lot try hard, with that interspersing guitar, but the funny pun 
about the whole 3^ tracks is the production is draedful - really ruins it. Even 
funnier is the fact that no producer is credited; Strange eh? The b-side is 
better with an enjoyable track called Look-Out, a few seconds of a song called 
Tony Blackburn that sounds very good, and an interesting piece called Sylvia 
Clark e. A worthy release, but still waiting for the Beep Cuts * killer. 


SWELL MAPS: Real Shocks; Read About Seymour (both Rough Trade) 

First off is the Maps' new 

single - Real Shocks a a rough and ready piece, and pretty good - short and to 
the point. No more than very good though. The b-side features two of their ancient 
bedroom tracks, English Verse being roughly in the mould of Steven Does, and Mono¬ 
logues is an out "of tune, c/w piece. Sometimes all this gets beyond a joke. And 
where do Rough Trade go for their pressing? Next up is a reissue of their debut 
single Read About Seymour, 1.27 of chaos, and I like it. The b-side is i) Ripped 
And Tom - a great piece of Status Quo type guitar with some good vocals (and 
they're not Nikki), and ii) Black Velvet, more rough stuff and not as good. 

I still find Swell Maps rather overrated, but nevertheless, at times they can 
be just what the doctor ordered. 

STEPPING TALK: EP (Eustone): 

Peel gave this‘a slagging for being hippyish, which is 
bollocks - just 'bos it's got a female singr, it's still great. Alice In Sunder¬ 
land is the main track, and the highlight, it's got a good tune as well as inter¬ 
esting instruments. Health And Safety is next up and again excellent - can't 
hear the lyrics, but anyway... by Gomon Problems it's obvious that they've been 
listening to Scritti Politti, and again you've got the saxophone, tinny guitar, 
reggae-bass, and male spoken voice underneath female singing voice. The last 
track, John's Turtles, does border on the psychedelic, and would be better off 
completely off. Even so this is a great way of ending our reviews - only 90p 
for 12 minutes good music out of 15 , and one of the most essential purchases on 
this page. 

DOOR AND THE WINDOW: EP no.2 (NB) 

Well this is a strange affair - two people making 
records regularly (2 EP's and a cassette album in 3 months) and cheaply (12 
minutes music for 55 p)» All that's left now is for them to make some good 
music.. Not that all this is bad - it seems to grow on you, and I haven't had 
thsi for more than 3 hours, so it'll probably grow a lot more. The tracks 
are Dig (fairly good), Production (very good),-He*Feels Like A Doris (average) 

I Like Sound (bad) and Innocent (average). None of the 5 tracks are what you 
might call normal, but it's certainly worth checking out. 
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Alright, so it's only a year since the 
last one, but a lot's happened to The Jam 
since then - they've 'risen from the dead' 

(as the weeklies would have you know), had 
four hit singles, a silver album, toured 
round the world, been held responsible for 
a mod revival, and alongside The Clash, * 
have established themselves as the most 
popular of the vanguard of new-wave groups 
still going. Obviously, attitudes have 
changed, and there are new things to ask. 

Also, there's rarely, if ever, been an 
interview with the three together, someth¬ 
ing we've 'sort of' remedied.Add to that 
the fact that we've deliberately kept The 
Jam out of Jamming as much as we could in 
nos 6,7 & 8 (it was your votes that won 
them the poll in issue 7)> and that only a. 
quarter, at the most, of the people reading 
this read the last one, we felt it was time 
to go back and discuss the changes. Also, 
to try and get an exclusive on the album, 
but that's something it's never easy for 
fanzines to get, by the time they've gone 
to print. 

The interview was done during a late- 
simmer of madness in Virgin's plush, new 
Town House studios (used by both The Huts & 

XTC for their new records). Certain things 
about the recording we'll never forget, eg 
Haul & Hick's addiction to Space Invaders 
(can I be the first to say I reckon it's 
ripped off the last episode of Blakes 7?)> 
£ruce and Paul's addiction to pool, Hick's 
addiction to Mayfair (sorry about that 
Rick.'), football matches against the NME, 
endless cups of coffee, constant one-liners 
from Rick & Bruce, neither ever willing to 
let the other have the last line, and lots 
more memories besides. 

The interview is, in fact, 2 interviews, 
done over a gap of 4 days:- the first was r |J 
with all 3> Bruce being in a terrible mood, * 
and the interview getting nowhere fast, be¬ 
fore we got some decent answers, and then 
the jokes started coming, ending up with 
Bruce being in a great mood all.day; the 2ni| 
was a (slightly) more serious affair, with 
just Rick & Paul, giving a good balance. 

Doubtless you think we've said enough, 
so here goes with the first interview, jointf*^| 
it with the group just starting to talk... •-—I 


ULTIMATE 
INTERVIEW 


WHAT DO YOU THINK OF THE WAY IT’S TURNED 
OUT - THE SITUATION NOW WHERE.YOU REGULARLY 
HAVE 3 NEW-WAVE INFLUENCED BANDS IN THE TOP 
10 ? 

Rick: I think it's good, it's great. 

Paul: It depends who you' re talking about 
really... 

...WELL ARE THEY JUST PUTTING OUT STUFF 'COS 
THEY KNOW PEOPLE WILL BUY IT? SMASH HITS & 
THAT LOT... THE BANDS WHO GET IN ARE THE 
TYPE THAT APPEAL TO LITTLE KIDS.... 

Paul: But you've got The Clash in there, and 
I wouldn't think The Clash come tinder that. . 
Rick: I don't think The Buzzcocks do either. 
Paul: But you've got to think like... how 
many real bands get in the Top 10? The Boom- 
town Rats don't count, or Costello, or Dury- 
it's good when bands like The UK Subs and 
The Ruts get in there.... Punk has taken 
off on a real nationwide level now. And in 
a sense, it's 2 years too late. But it's 
• still good - at least something's going on. 

BUT I fJC) RECKON IT'S BEING WATERED DOWN 
FOR THE SMASH HITS MARKET - THE STUFF THAT 
GETS IN THE CHART THAT IS. 

Rick: I know what you mean. You mean the 
word 'punk' has got a broader meaning on 
it now... 

Paul: Well it's acceptable innit? 

YEAH IT IS. BUT YOU WOULDN'T GET BANDS 
LTKE THE PACK IN THERE, WHO ARE LIKE TT 
SHOULD HAVE BEEN. 

Paul: I don't know if you can say that 
really - there's lots of obscure bands that 
suddenly leap out of nowhere. Like The Up¬ 
starts - 3 years ago, there was no way a 
band like The Upstarts could have got in 
the Top 20. And 1 wouldn't say their 
music's been watered down. But as 1 said, I 
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think people like The Rats, Sham and Cost¬ 
ello have that acceptable meaning. 

Ricks I think there are bands though that 
have been influenced by saying "We've-got 
to get radio airplay" and then bringing 
out a single that would appeal to those 
sort of people... 

Paul: It's like I Fought The Law, you know 
- what the fuck are the Clash doing with a 
pop ditty like that? I thought they were 
against all that. 

THEN WOULD YOU SAY THE NEW-WAVE HAS ACHIEVED 
ANYTHING WHEN YOU'VE STILL GOT HITS BEING 
MADE ON THE BASIS OF THE BBC PLAYLIST? 

Paul: Well I think, as I said, the main 
thing it's achieved is that bands like The 
Upstarts and The Subs - regardless of 
whether you like them or net - there's no. 
way they would ever have got in the charts 
3 years ago. And it's not imperative to go 
on TOTP, or be on the playlist, anymore. 

The Pistols smashed all that down. 

BUT WERE THEY THE ONLY ONES WHO COULD? 

Paul: I dunne, yeah. Well, like with The 
Ruts, I didn't hear Babylon's Burning on 
the radio hardly at all, and that still 
get in the Top 10. 

WHAT BANDS DO YOU LIKE AT THE MOMENT? 

Paul: Ruts, Skids, Members and The Under¬ 
tones . 

YOU LIKE THE CHORDS DON'T YOU? 

Paul: Yeah, they're pretty good. And the 
Purple Hearts. I ain't hardly seen any of 
these bands - I've only heard the records. 

WELL THAT BRINGS US MORE OR LESS STRAIGHT 
ONTO THE MOD MOVEMENT (crafty lik-up between 
punk and mod eh?), WHICH YOU'RE QUOTE, 
'RESPONSIBLE FOR'. HOW DO YOU FEEL ABOUT IT? 

Paul: I think it's got nothing to do with 
us really. 

Rick: I think we've been through all this 

before. 

IT SEEMS THAT THE ONLY TIME YOU’VE SPOKE,N 
OUT STRONGLY AGAINST BEING RESPONSIBLE FOR 
IT WAS ZIGZAG, IN JANUARY. WE GET A IOT OF 
LETTERS SAYING THE JAM VV\VE SOLD OUT TO A 
MOD REVIVAL. 

Paul.: Well most people who say that are 
fuckin' idiots. Every time anyone’s asked 

me, 







I've said it's nothi ng to do with us. 


Rick: It was the same situation in the punk 
thing really. 

YEAH. BUT GROUPS LIKE THf PISTOLS WERE 
GLAD THEY HAD PUNKS FOLL OWING THEM. WHERE¬ 
AS YOU'VE GOT YOUR OWN INDIVIDUAL MOD 
STAND. AND NOW THERE'S A WHOLE LOAD OF 
GROUPS AND PEOPLE PICKING UP ON SOMETHING 
THAT'S 15 YEARS OLD. 

Rick:, Well, we're not prejudiced against 
anyone who comes to see us; if they want 
to wear mod gear or anything else. 


Paul: If people feel the need to be stig¬ 
matised to one thing, then it's their 
fault, not ours. All our songs are about 
individuals, like, I don't see why people 
have to be punks or mods or anything. Well 
I do - on a superficial level it's good to 
have a bit of culture, but ultimately it's 
fucking boring, when it comes down to 
fighting or anything. I mean, when you 
won't got to see a band 'cos they ain't 
punks or they ain't mods - that's just 
fucking rubbish. 

DO YOU RECKON PEOPLE CAN CHANGE FROM PUNK 
TO MOD SUCCESSFULLY? 

All: Secret Affair.'.'.' 

Paul: Well what is a real mod? Is it going 
out and trying to buy ome blues, just to 
live out the part - that's just a joke man. 
That thing happened 15 years ago. It's just 
as stupid as punks going out and buying 
stuff from Seditionaries; punk wasn't 
really about getting your clothes from a 
certain shop. 

SO WHAT ABOUT ALL THE PEOPLE WHO GET RICK- 
ENBACKERS AND TRY AND PL AY GUITAR LIKE 
YbU? 

Paul: What can I say? It's up to them 
innit? But then again, I bought a Ricken- 
backer 'cos I saw photos of Pete Townshend 
with one and thought he looked great. So 
I can't .really knock it, but I can't con¬ 
done it either, 

SO DO YOU ALL CALL YOURS ELVES MODS? 

Phul: I call him (Rick) Pube'.* 
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Rick: I think if people want fads, they 
•ought to create their own. 

Paul: I'm into 'foppism'. I'm trying to 
revive fops and dandies. 

TELL US MORE, WE MIGHT GET A WHOLE GENERAT¬ 
ION GOING.’ 
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Paul: Basically, all you need is just a 
white laced hankie, which you tuck under 
your cuff; and you get it out now and again 
and dab your forehead.' 

(interview collapses into laughter) 

Paul: That's about it - that's all you 
need. It's quite an inexpensive fad really. 

CAN WE JUST HAVE THAT BIT ABOUT SQUIRE AGAIN 
- YOU SAID THEY USED TO BE A HEAVY METAL 
GROUP. 

Paul: They used to wear kaftans and that, & 
they used to rehearse every Sunday in this 
little church, and JUussd-Aa^Q and smoke 
their dope for them... 

Rick: ...Smash up their guitars. 

Paul: The thing is, when you've been playing 
for 4 or 5 years, and suddenly everyone 
around you is taking off, you start to have 
bum-trouble about it. So therefore you have 
to latch onto something and get in there, 
which is fair enough in a sense. It depends 
if you're gonna be honest and say that's the 
reason you're doing it. There's so many 
bands saying "We was a mod before they were'.' 
What the fuck does it matter? Punk bands, did 
that - there was only one original punk band 
and that was The Pistols. That's it. 

SO WITHOUT TRYING TO STAY ON THE SUBJECT TOO 
LONG. WOULD YOU SAY MODS ARE RELEVANT? . 


Paul: yeah, I think they are - 


think any 
more about 



new movement is good, 
music... 

THAT'S ALL IT SHOtlH^ 

Paul: Exactly. That about siims HOB doesn't 
it? All the rest - the beachfights, and try¬ 
ing to renact 1964 is just fuckin' point-- 
less. It would be tfbtter if all those kid 
whothink clthes are so much, flogged their 
parkas and scooters and went. oufTand(bought 
guitars and drums, t 

OU USED 
WERE THE 



YOU MENTIONED SECREf 
TO KNOW THEM REALLY.; 

NEW HEARTS. WHAT DO YOU THINK OF THEM? 

's this? Bruce woken up?) They- 


Bruce: (What 1 
're just a classic changing their colours 
aren't they, to cash in? You know r Punk is 
dead shock horror. Mods tell all.' 

Rick: They weren't really into the punk 
thing very heavily. 

Paul: They've got a grudge against the punks 
'cos the punks never took to them. 


DO YOU THINK IAN PAGE IS PUTTING ON ANY 
SORT OF FRONT, BECAUSE HE SEEMS TO BE LIKE 
THE JIMMY PURSEY OF THE MODS? 

Rick: Does he? 

Phul: All of a sudden you see him with these 
big thick eyebrows - "Kids... .like ycru... 
and me...". I think it funny though - you 
know that song 'Just Another Teenage Anthem'. 
which takes the piss out of teen anthems? 
Well, Time For Action smacks a bit of teen 
anthem to me... 

noui. or\, <x*-e 
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hwt is xr you love bob geldof so much? 

fab 


He * £ 
Pbul: He’s 

JC: 


'in?' 

’no. 1*. 

IS THAT SARCASTIC OR WHAT? 
Ss e Tf"eff(f 3868 “ ^one hurls ah- 
WHAT IS IT YOU ACTUALLY HOLD AGAINST HIM? 

-- t0 hold “ ™ 
(another collapse.) 

MOVING'ON FROM THE BOOMTOWN RATS 
Bruce: Stepping over them you mean *‘ 

.WELL YOU DON’T EXACTLY LIKE THE CIASH 

either do you? 

raul: They're alright, they're 


a good live 


band. 

Rick • 

was the last time we. 


Are they still going. 


? Fuck me, when 


heard from them? 


Sul- They enjoy their work anyway... 

m M ™ 0B «■ Rmdoe » 

Yfars noS’/ 3 ^’ ^ ' VS been goin S out f or 3 

%ull ?d2e' t V ou U + fingered 11 Yet??” 
This’ll be like th^ S'* that doWn --- 
something; the News Of The World or 

NOW, I KNOW WHY MOST PE OPLE ONLY INTERVIEW 

paul; 

RICK-MOST PEOPLE BELIE VE YoU CAN'T SPE , 

AS YOU'RE TOTALLY SILE NT ON STAGE... 

Bruce: Well he'd' look ^^ly fucking stup¬ 
id talking to himself, wqjuldn t he. Oh 

great snare...bamm...' ' 

Paul: He’S going to be singing on the 
tour anyway, actually. 

(Suspicious) IS THAT SERIOUS? 

Paul: Very 


next 


WHAT? 

Paul: Eggs.'.’.' 
ing me out). 


(the group rejoice in catch- 


YOU SEEM TO GET ON TOGETHER BETTER THAN 
OTHER GROUPS... 

Bruce: Getting on's easji, it's getting off 
.that's difficult'.' 

Interview collapses... 

Rick: W e 're not cracking up are we?? 

DO YOU 2 GET AT ALL JEALOUS OF PAUL GETTING 
ALL THE ATTENTION AND INTERVIEWS? 

Bruce: Not if they’re like this all the 
time... 

Rick: You're fucking alright mate... 


And that's as good a place as any to leave 
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Part 2 starts noWyWithout Bruce, 
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DIDN'T 
Rick: I was a 


bit disappointed, really 

expect to see something, 


Rick: i wao - „ „t to see something 

tartly "because you expect to 

srss ms? o ? - - -ri 

rising from the dea , expecting too 

monument. Obviously, y° just a 

much. All said and done they rej ^ 

rock'n'roll group - it s only arm 

guitars. _ 

DO YOU THINK THAT GOULD HAPPEN TO THE JAM. 

t+ r pa11 y hard to say..- 
SSS - S^a teooL one - yon get 

SSTltet sort of thing's not really in 

your hands though. 

ss: 

S they^tend 'tT “ , 

Sns P who°Sve^even^een * 
so many Pistols ian Who-though 

the group. That s the them, 

- it «as the fnxst time I d ever ^ 

at The Rainbow, yet I was aiway 
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mean another Brit'-hT^ y -’ " hloh " in 
doing to put ST w L 0U fn ln my ‘ " Mch is 
year as well, „ hloh ' ‘„ e toVS'etYV'** 

life S Ah it's S'T 6 i p S ^ *0 be 

Jan albm'4\L time * 

in* or something Ttl . “ Amual "«t- 
fault though ff; l* 8 n0t a3 ” a J' s lour 
yo.u've got to do‘them. Ve g0t comit " en ts 

S’yc“ ^ TI ®' 

»US 2 AHER?«fTf.f ra . „S F BB1TIS H MIS, 
IfOU'VS mfrfm 1 ? TH3B =»* 

London TO see^you^has KSr “ 

With you though 8 r quite a §ree 

Like we wanted + ^ xt 8 fuckin ' 'aid, 

that were scheduled^ 86 ^° S6 one ~ of fs, 
tut we had to pull oulT ^ ° f August » 
the LP. But it fust ~+«, >° B . We Were doin S 
capped out - you Sof nev + ° ring> dt ' S a11 

two major British tours an^^ y ° U ’ V f got 
week tour a r ]IT , AriCi ours, an American 6- 

2 singles,' and the'usu^l^uotf “jm ^ 
sooner not do that at all tten'dn *+ 
year. Hopefully if, d d xt ever Y 

year. y X1 ' Somg to change next 


at The 
1 Who fan 

wS THe\m Jfn wn Y ? G H ° W PnSASED I WAS 

iS"™ »“* GIGS ABD ®i“™ 

Wiibi, IHEY FELT LIKE IT. AND TN thtp hot 

ir SEEMS AS IF YOU MIGHT BE SETTLING 

■ THE BOOt TOT 0?T5? 

2 MAJOR TOURS, AND 3 SIN GLES A YEAR ’ 
WriloH I'D HATE TO SEE HAPPEN. 

Paul: Yeah, it's a question of getting: 

caught up in it - you're in a rW 
you've g-n+ +rw y j. n .. ln a ^t. I mean 

“ „ got to plan out like a year ahead 

of you, , and this album's coming out in A 

' 6XaCtly the , ^ me as^ast yeL. t 
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HAVE you got aot uea hoe? 
out something, or S^firTh ^ to miss 

hit more. HoSffl! things about a 

trate sops olrecorti^g Sw^s^lf T*' 
to a question of material a • -^ 1;L doWn 

to not having eno^lSe" d °™ 

4^ sam I e 0U «awLi US w t e kee t P f ing «th 

that earlier this yearf° ucked U P wi th 

Paul.: We just had no time at an 
straight off the All *?«” dl “ xt was 
month's rest +L ^ d Gons tour, a 
to the Stated,“en l 
a tour. straight lack here f or 

of°mt!ri t0 /° that ’ because 
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S all that 

I think 


Paul fin posh voice): Well, we'll see what 
we can do for you 

Rick: Where'smy secretary. Ah, make a note 
of that will you. 

Paul: No, I agree with you. That's one thing 
1 have noticed about fanzines- there's a lot 
of babbling that comes out about what a 
group should do and shouldn't do; it's not 
always that easy you know? 

BARBED WIRE FANZINE POSED THE QUESTION ABOUT 
YOU HAVING THE SOUND OF *65 IN 77 , *66 IN 
78 , AND WHAT ABOUT YOUR GETTING INTO • 67 
WHICH YOU STRONGLY DENIED. BUT APPARENTLY 

you?^ ALL INT ° EARLY PINK FL0YI) now aren 

Paul: Yeah right. Yeah, it's definitely 
coming back - psychedelia next year. We just ‘ 
wanna make sure we're the forerunners of it. 

il u 6Xt t0Ur We ' re wearin g gaily colour¬ 
ed kafghans, and beads... 

Rick: Flowers in our hair... 

P^ul: And we're gonna start'taking acid,man. 
iti^k: Floating on stage. 

Paul: Dry ice man. There's all 
bullshit - to me it's just a laugh, 
we ve always sounded contemporary- 

I DON'T MEAN ANYTHING AS SUDDEN, BUT SUPPOSE 
YOU STARTED - SERIOUSLY - MAKING B3YCHEIELIC 
MUSIC? 

Paul: We always have really. 1 J^ n ’ 

City's psychedelic umit? And When You re 
Young breached psychedelia really. Syd 
Barrett all over. Nah, I dunno abo ut 

that. We never try and make confusing music 
■cos it's not worthwhile. We'll have 

to stick to '66 for a while or we re liabL- 
to run out of years. Get to '69 and start 
all over agian - go back to w.... , 

(Ever felt you're being made a fool off; 

HOW LONG DID IN THE CITY TAKE TO DO? 

Hick: Record! in 11 days. 

WHAT ABOUT THE MODERN WORLD? 

Paul: 2 weeks. 

ALL MOD CONS? 

Both: 3-4 weeks. 

THIS ALBUM? . 

Rick fBurst out laughing, spotting question) 
Well we've been on it 1 month, with another I 

month planned'. thi 

Paul: That’s going back to the old thi g 
about touring - I never have time to write 
or anything. We don’t have any time to re 
hearse. At the moment I’m going away, - 

writing a song, coming back over a weeken , 
we’re rehearsing it, putting it down, I a 
going away... 

so IS THERE ANY WAY THE ALBUMS ARE GOING TO 
START TAKING LQ 1 GER AND LONGER? 

Rick: It is possible, because as you carry 
on, you feel you get more specialist. 

T&ul: Yeah, but even so, with any of the 
tracks, like Burning Sky - we’ve rehearsed 
them for like 2 days, and put them down in 
a day, so one track's taken 3 days. What 
it boils down to is the writing. Say we lad 
12 or 14 songs when we came into the studio 
- they'd all have been down by now. -It's 
only 'cos of a lack of material - not even 
lack of material - I've got loads of ideas, 
but not enough time. I don't want to rush 
them, and them turn out like shit. Id soon¬ 
er not make an LP this year than do that - 
I'd wait 'till next year. 

JOHN (MANAGER) WAS SAYING, I THINK, THAT 
THERE'S 24 STANDING VENUES OUT OF 27 ON 
THIS TOUR, WHICH SEEMS PRETTY GOOD... 
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we can actually plav ™seited that 

they all seem L’ahft %£ N^re^me^ 

win -t 8 i d e°t n L a P i; h L^rr mith ^ 

Hick: If you some reason. 

S There 's^a 106 iS ^ ^ ^ 

anybody in ^j^P^ition for you - if 

Rows^Si ncTSt first 4 

GROUPS GET IT ALL sSdS™ ’ B ® S0ME 

£ve k: tL OU se V atf 0 Jafe„ P oit d r £3 °°° just to 

Haul: They say there's! ° r ° ne night - 
age - ft's all bullshit ” p ? wer > and Stor- 
Hick: They've sot't? \ piously, 
the next day which is P t t +!\ ei ' 1 in ®^ ain for 
you're lucky enoSh + ^ daft - » 

where there's 4 tfnds° get . the situation 
*»■ »>*J .U g.ng g night, 

‘PCM th, o„t, «« 

IN 4 ! Swf THE FAGT Y0U,RE slaying 3 nights 

(Ever tho^ht^Lhould h ha8n ' l he? 

Haul: Yeah! W h!t ^7 mana Ser?) 

us 3 grand. ’ lt Woul d still cost ' 

r “ h lt 

ffS.- - th. 

even know if we're goSa L 1P in ‘ We don't 
to go on tour. g T +? ^ ? enough money 
s a vis oious circle. 

quote 

do you close ttearti c £ e ” 1°^ 4 + Uestin » ~ how 
that anyone who knows 0 f a L try b y saying 
2000 stand-up venue L t ^decent-sized, 
might open, get in contact" ° r one that 

J cos they' re as fed U p with ^ Th ® Jam ’ 
venues life The feinbow ?/° U + ^ th se *ted 
finish with any soH- n -p* ot ^oing to 

merely say the LP review quote . but 
Page, and so continues +h S °" the 0 HP osi te 
best band in the world?.?! Saga of the 
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lsGixl.Qn The Phone/Thick As Thieves/Private Hell/Little Boy Soldiers/Meet Me On The Wastelands 
2: Bum mg Sky/Smithers-Jones/Saturdays, Kids/Eton Rifles/Heatwave 



A year later, and despite the many little 
annoyances that have occured in the making 
of this LP, The Jam have come out with poss¬ 
ibly the finest piece of 12" vinyl ever. 

This review is likely tc bo very biased & 
very over-the-top, but we 're all entitled 
to our favpurite groups, and when they come 
out with an album like this, there’s no .way 
you can sit back and be theoretical. 

You may have heard a bit about concepts 
on this LP, so let’s get the whole xdea of 
that dealt with now:- The general theme of 
the album is about 3 sons Thence the pun in 
the LP title) who, in a civil war, each go 
their own ways, and this record follows 
them. However, it's important not to attach 
too much importance to this theme - the 
songs are all songs in their own right, £ 
there’s no way they were written to supple 
ment the others, as in Tommy or Quadrophenia. 
So get that out of your head now. 

- rpu 0 H-rpno-th of the album lies in the 

s j ♦ i.niffpnoe and combined them 
ty and inte JPf ^. t been seen from them, 

A^d^h” World. »o way are The 
T. lilg o«»d laying had., they are 

See Saw, it see.s lake a M 

the song itself is s a t track on 

owed hy what is possibly the he Although 

S SoSs”lf r?i C “ f 

the song is purejower^d^1^ 

Pri* 

it's success lies in it s 


with a 

soaring toss 

Next up is the most recently n _ ., 

vate HeIX. Again, 

4th song, kittle Boy Soldiers is the 

most intricate *S; r ^best song, 

parts, and the next contender ior 


IfcOr* l SLS± Ursct* 


Part 1 is more usual pop-style Jam, and^ 
then into Part 2 with a fierce underlying 
guitar riff, timoanis and Bruce tring to 
play 'cello. The result of this, of course, 
is a very military sound, all red tunics & 
medals (private joke). Superb. Part 3 is 
deliberately psychedelic, an obvious (and 
admitted) rip-off of the 1st Pink Ployd LP. 
(what's this with denying being psychedel¬ 
ic?). The effect is eery and great. Unfort¬ 
unately, Paul ruins any chance of decent 
airplay by putting in an obvious 'fucking'. 
The song flicks back to the part one tune 
before going into a magnificent ending with 
piano and all. 

Side 1 closes, like All Mod Cons, with 
an emotional, atmospheric song - Meet Me 
On The Wastelands. It's very melodic and 
smooth, and will undoubtedly be a lot of 
people's favourite. 

Burning Sky, the opener to side 2, 
is really a song to t ypify the album, in 
that it has all the characteristics of the 
others. Great stuff. Smithers-Jones - the 
orchestral version - follows, and obviousl- 
y, though it's not going to get you leaping 
all over the place, it does fit into the 
LP's idea of militaryneSs (?), old-fashion- 
ednesss, and Victorian romanticism. Enough 
long word for now. 


oauumay s Kias is the poppy song, re¬ 
miniscent of It's Too Bad etc, with a great 
chorus line and instant appeal. If The Jam 
found need to go commercial, this would be 
a great single. It's followed by the long 
version of Eton Rifles, long as in extended 
pop-art ending. 

Then the closing track -.a suprise all 
round. Most of the oldies The Jam used to 
perform live have already seen vinyl (6 
others, to be precise), but Heatwave has 
always been the most well-known, and yet 
never seen vinyl. At the last minute they've 
decided to include it, and the way it's 
come out is indescribable'- knocks the shit 
out of most othre stuff they've evr done, 
self-composed stuff included. It races 
along at 100 mph without the slightest hint 
of clumsiness, and the piano is amazing. 

It's a classic ending to a classic record, 
you just have to hear it. 

Before closing, I do want to point out a 
lather ignored fact about The Jam, and that ‘ 
is the importance of producer Vic Smith. 
Besides the fact that he *s a great producer 
anyway, he's always making useful suggestions 
and is a vital part, of The Jam's success. 

So that's it- an interview and a review 
of what I consider the best album ever. The 
'Jo'sHcM/e bee* FuXfof 

IctinU of a 



















Ever wondered what goes <sin behind a commercial radio station*? Dave Jennings blows it 
open, and it's not as pleasant as you'd like... 




AND THE RADIO 

IN THE HANDS 

Or... 


I joined Pennine Radio, the commerc¬ 
ial mdio station covering the Bradford 
and Leeds area, for the month of June this 
year, hoping to gain practical experience 
to supplement the course I*m taking in media 
and communications. The experiences I had 
there explained quite a.lot about the defic¬ 
iencies of both the British radio and the 
*rock business^in general.... 

I started my service in the newsroom, & 
it was immediately obvious that the people 
there were the youngest on the staff, the 
DJs being mainly middle-aged. The place was 
littered with teleprinter news-bulletins 
from the IBA in London, and the occasional 
record; I noticed a disco 12",' as well as 
Anita Ward's new album. I said what a pity 
it was that so many fine soul artists felt 
the need to go disco, and got a response I 
might have expected had I expressed admirat¬ 
ion for the Yorkshire Ripper. Disco, I was 
tersely" informed, was a very happy music. 

(this justified everything), and I'd better 
get used to it because it would be the dom¬ 
inant trend for the next few years. Viv 
Mackeson, one of the news staff, kindly 
suggested that I visit a club in Leeds which 
I was told would get me out of my 'Bob Dylan 
Syndrome*. This, I believe, was a reference 
to my suggestion that music was usually 
better wheh the lyrics had some meaning, 
either socio-political, or emotional. 

The true depth of the Pennine presenters 
interest in contemporary music was revealed 
by their remarks on the air. One Top 10 
single was introduced as 'police' by 'Rox¬ 
anne®; the b-side of the Buzzcock's Harmony 
In My Head was played on the chart show 
without the DJ apparently realising his mis¬ 
take; and the Banshees' 'Playground Twist' 
was followed by the dissappointed comment 
"That's nothing like a twist" and the jocks' 
reminiscences on dancing in the sixties. The 
mistakes were frequent and ranged from the 
offensive to the amusing; the inadvertently- 
played Buzzcocks' track was entitled 'Someth¬ 
ing Goes Wrong Again'. Midway through my 
stay l politely suggested to the programme 
controller, one Jeff Winston, that his 
staff's knowledge of the latest sounds lacked 
something. He agreed, but said "They're not 
DJs, they're presenters", and went on to ex¬ 
plain that a knowledge of local events and 
affairs was at least as important as a know¬ 
ledge in what he persisted ip calling 'pop 
music'. Fair enough; I changed my tact and * 
asked why new-wave, despite it's ever-increa¬ 
sing popularity, was largely ignored outsidp 
jfche chart rundowns. At this Winston became 
iaintly embarassed - "No offence", he ans- 

- to 


wered, "but we're not really interested in; 
your age group". The station's output, he 
told me, was aimed at 25-45 year-olds, be¬ 
cause they were the ones who spent most 
money, and were therefore the ones the ad- . 
vertisers were interested in. End of 
argument. 

From then .on, it all became predictable. 
I was moved to the presenter's room, where 
the DJ shows are prepared, and heard one of 
the compilers play PIL's 'Death Disco' for 
all of 20 seconds before deciding it was 
totally unfit for airplay. The Ruts 'Baby¬ 
lon's Burning' was brought in as a new 
release, and the same man told me that it 
was "...terrible. It sounds ugly."I met some 
of the presenters, and was hardly suprised 
to find that none of them even remotely 
lived up to their on-the-air images. Brian 
McSharry is the morning housewive's DJ; on 
the air he's almost indistinguishable from 
Terry Wogan; off the air his favourite words 
are short and Anglo-Saxon . Julius K. Scragg 
is probably Pennine's star presenter- his 
broadcasting manner is the epitome of happy 
mindlessness, all jollity for the kiddies. 
When he's being himself, he's an oddly neu¬ 
rotic character with a disturbingly psychot¬ 
ic stare. When I suggested he didn't take 
music, seriously enough, he snapped angrily 
”1 take music very seriously - probably more 
seriously than you. There 's a lot of money 
involved in it". Pennine had one 2-hour rock 
show a week, concentrating on heavy metal 
and basic punk - more subt le music was 
'difficult to programme'. Scragg felt that 
two hours was too much; he* informed me that 
rock was dying - "Rock talks to itself". 

You may be wondering what all this has 
to do with you; after all, Pennine Radio 
only covers a relatively small area. But 
even if you're lucky enough never to have 
heard Pennine, the chances are that there's 
a commercial station near you with the same 
philosophy; another bunch of business people 
selling music, any music that isn't at all 
disturbing or thought-provoking. Or as Viv 
. Mackeson said - "A pleasant beat in the 
background". In America, all radio is comm¬ 
ercial, and a quick glance at their charts 
will give you an idea of the long-term 
effects of that. The safe, clean muzak 
supplied by Pennine, Capital, and the rest 
is, as they would say "happy music". To 
be more precise, it's happy, consumer 
music; music to keep buying and stop think- 
,fng by, which isn't unexpected when you 
realise that, in the end, it's the advert¬ 
isers who decide what gets broadcast. 

And they have all the hits to play, to 
keep you in your place all day. 
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^‘‘** ^keevettI remember as being the 
bare essentials of rock'n'-mii *fv 
Of the frills that ever go wUh it t ^°™ L any 

£5* Wa i ked ° n > P^ 63 - and .alked off 
Although some would claim that's how it 

colTl^ ’ “ ^ an a * mos Phereless f 
thfdebut°LP? n ° e ’ th0Ugh Sti11 tetter than 

one ofJ“ f f 6 tootle e - it's certainly 
one of the best presented I've heard - +hf 

*L llty *® ®HP«*. and it comes in proper 
over and labels. The music? Well T don •+ 
go much for PiL's music, bevond +h»f f ? 
debut Single. However the *j 6 classlc 

to drum up a lot ofcha^tS?™ 

afL e “ J °^ ble are Lydon ' s comments*afthf 
• f 0U P spend a good 2 minutes between each 

SedTT UP! "“"• >«*».. Y^ve 

make mucl/riiff" & ° 0U ,? le of minute s won't 
®f? e * much difference." and then "If VO u 

zzrjsvzs ?* the next fuckin ®*» 

Lt Jr of *L" alt for, you might be a bit 
bet J® r off » ^ow what I mean?" 

ItZZ&'S?™ 1 ***- ™S£°i£. 

for^ny^ff b ° Ugh ’ alb ™ is a must 

or any PiL fans anywhere - it's nrohahlv 

Bettef S L Ple J °f th6m you ^ve 

i tape of their warm-up gig 

in Pans, although that was a longer set®* 
has some real classic Rotten comments. 

And I ve done the whole review with¬ 
out passing judgement on the music. 

CABARET VOLTAIRE: Mix-Up (Rough Trade), 

The debut album from a group I've never 

tJt llked ’- a + d thiS albUm basioall y verifies 
didn't Admixture of good and tad. As if you 
didn't know. Cabaret Voltaire are a 3-piece 
J fro ? Sh ®f f i®ld who dress wierd and 
xpenmenting with electronic knobs. 

affaSf^+f 0 ^ 1 ’ 11 ! 13 a pretty tedious 

dr,™ v, d t ofeoho ' twisted vocals and 

Jt^lfthe"!?' Eret 1 iy irrele vant. But immed- 
ra.teiy the LP goes into it's best track - 

No Escape. This, like Nag Nag Nag, is one o 

vf J !i? P ! P °P Py nl ®bers - a pretty 

faSlv J 0ng ' FoUrth Shot is also 

airly interesting, and, of course, it's 

HellffT ba ? kgr ° Und music ‘ Heavan And 

n®} 1 also fa irly good (though only good) * 

SelesfsShfHtf- 5 WUh a liVe ^rding! 

again S ^ ht ’ their more tedious side 

pk x Si u®u? starts w ith a speaking track - 
Photophobia. Againpleasant. and flso eerv 

somrrirjafd: 6 * Starts ° ff "«h what 
ing if The Ca he rums, and you start wonder- 

very tedious. Thejfendf ° ld Song ’ 

ditto. LP ends with C apsules- 

thought' itwould f Ws n ° thing as bad as I 

it". And in the end f 1 " * d* 110 ® to 

not, that's what mfttere. S lndustrialis ' 1 ' or 

VARIOUS ARTISTS, Avon Calling (Heartbeat), 

?f this’S on^l-: sjj a bit 

tracfeachfwhich S°af 

of Bristol's size. Howevej iff J r a town 
xorger musical competence. 


It doesn't go that far, fortunately, but the 
music still doesn't live up to the ideal... 

The Gl+xo Babies start the ball rolling 
with It's Irrational, a track from their 
Peel session.'New wave’s wierder, more pro¬ 
mising side. The Europeans are apparently 
proud to be on the same label as The Korgis 
and The Planets. I think that says enough. 

The Private Dicks contribute a straight¬ 
forward pop-track, Green Is In The £ed, 
which grows on you, am d ends up a hit, in 
my mind anyway. Moskow then come along with 
possibly the best track, Too Much Commotion. 
It's electronic, tuneful, and interesting. 
Excellent stuff. Essential Bop are very 
moder, despite the biography, and their 
track Chronicle, is good, but simply not 
special enough. The Directers and Various 
Artists showwup the album's weakness in 
going for quantity rather than quality. 

Each is unberingly ordinary. 

Side 2 is overall more successful, 
starting with Slugwierd by Sneak Preview, 
with a nice, effective "I don't want your 
body line" in the middle. Then The Sting¬ 
rays provide a nice pop tune on the subject 
of'Sound.* 

The X-Cets, who had that great song on 
the 4 Alternatives Ep, aren't quite as 
strong here, with their Anthem, though live 
I reckon they'd be great. The Apartment 
give The Alternative, a good rock song that 
would stand out on it's own. 

The Numbers, another group from that 
EP, are very weak on Crosslide and I decide 
I don't like them. Nothing, by Vice Squad, 
is a song for punks, about punks, by punks. 
T m t •• Stereo Models ai'e a 2- 

piece whose Move Fast, Stay Ahead, does just 
that. 

The last group, Double Vision, are the 
obvious favourites for the album - a female 
lead singer with carachter, and overall 
youth, musicianship, and instead of the 
normal rock-punk of the LP, play white 
reggae/dance-music. Even though the girl's 
voice gets on my nerves, it's a straight¬ 
forward prediction to say there's big 
things in store for,them. 

I've already mentioned the main’fault 
of this Lp, but locally, this'll be on 
everybody's turntable regularly, and most 
of these bands would be great live - have 
Heartbeat thought of a package tour? Anot¬ 
her personalised complaint is the abscence 
of the group '48 Hours' who re illy did 
take the 4 Alternatives EP. Have they spl¬ 
it? 

The actual idea of local LP's is great. 
There's some more out that I'd have 
■reviewed if I'd had time - the Cardiff 
Compilation LP, Southend Rock - although 
that hasn't got much to dowith new wave, 
and also, I hear talk of a Vaultage '79 
album, featuring new Brighton bands like 
the Lambrettas. There's also defenitely 
going to be a 2nd Alternative Paisley EP 
(out now?) featuring The Fegs, Defiant 
Pose, and Urban Enemies. This general sort 
of thing is just what is needed, and any 
i compilation is wortha second i ■!«=+«» 

ESSENTIAL LOGIC: Beat Rhthm News (Rough 
Trade): 

Having heard very little of Essent¬ 
ial Logic in the past, and what I had 
heard I wasn't overkeen on, I'm very 
pleasantly suprised with this album. 

It is a record of trebly gaitar-beat, 
with a female singer and a heil of a lot 
of saxophone (both,of course, by Lora 
Logic). Some tracks are rather boring, b 
but others succeed very well. Most notably 
' the opener Qulaity.Crlyon Wax OK (don't 
complain, they get worse), which has a. 
great feel, moves fast, and has a nice 
tune. Other reccommended tracks are 
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Pi lot, at(Q 


Shabby Abbot, and Collecting Dust. As- 
I said, certain tracks drag, most 
notable being World Friction, which 
could be good if it was half as long. 

popcorn Boy,=the new single, is in 
fact the weaxest track on the LP, & 
the only tracks now ignored are The 
Crddr Form, Albert, Wake UP (a prev¬ 
ious single) and ALkaiine Loaf In The 
Area (I told you they get worse). 

So, a good LP, and a nice supn- 
ae. I don't think this or the Cabaret 
Voltaire album anything to match the 
SLF or Swell Maps albums, Rough Trades 
other IP's, and I'd be suprised if 
both together equal half the sales of 
the 2 old ones. Does that mean 
+ Mnsr? 


CLASH: Sort It Out, Lyceum Jan 3 1979 
(bootleg): 

Right now, it's to be seen what 
becomes of The Clash when they release 
their 'iew LP. Little's been heard of 
them thin year, and most people (right¬ 
fully) hated their rip-off EP. But at 
the turn o! the year, The Clash were top 
of the pile, and this bootleg was recor¬ 
ded at that time. 

Like otherClash bootlegs, it proves 
that they put more into the actual gig 
than professionalism - quite a few 
mistakes abound. But the energy shows 
through. Strummer enjoys being Joe Pub¬ 
lic, and it comes in a good cover, with 
15 tracks - what I presume to be the 
whole gig. I personally consider The 
Clash to h ive done nothing worthwhile 
since the 3rd 'rack ol Give Em Enough 
Rope, so it's a pity that 6 tracks are 
from after that. Side one's best nos 
are, dare I sty it, a good version of 
I Fought The Law, English Civil War & 
a frantic White Man - no hint at reggae 
at all. Drug-Stabbing Time and Clash 
City Rockers both come over pretty 
weak. 

Side 2 starts off with one of the 
greatest singles ever released, Complete 
Control. It's given agood going over, 
but obviously lacks power. It unfortun¬ 
ately follows on with 4 tracks from 
Rope, including a good Tommy Gun and a 
great version of Can't Explain - oh 
sorry, it was Clash City Rockers. 

You may have noticed that so far 
there's been no track before the 3rd 
single, and now the album ends off with 
Capital Radio, London's Burning*, and 
White Riot. It just seems wrong that 
they should play a whole set of new num¬ 
bers and then finish with their 2 oldies. 
Are they crowd pleasers or something t 
they're scared to change? 

Anyway, for 'new' Clash fans that's 
a fairly good LP - the quality is good 
for a bootleg, though not as good as the 
PiL one, and incidentally, both are new 
from Japan. 

Tapes of this and the PiL one are av¬ 
ailable from us, see page 23. And it's 
just left to see how The Clash develop 
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Second of the local scenes featured this time is., 
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home of muzik 


There's been so much written and said 
about the Sheffield 'scene' over the last 
•year or so by people with little insight 
into what's really going on that I thought 
you might like to hear about Sheffield from 
someone who's seen the scene from, the . ’I 

inside. 
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and do something y 

CREATIVE? nothing if not moving. 

The Cabs music is unsettling 

Brooken, fragmen e. understand the 

IV noHX r e 

anything to be Critics'' trying 

will always be face j suspect the 

to analyse their • *; * nd if yo u want 

Cabs do what interests then s0 Be 

to read something eep whole n ew dimens- 
it. On stage they op P ^ ^ pre carious 
ions, but their gig purely (lb has 
affairs often e ^finspecting to stray 
been known for th - their more 

upon the Cabs * ^mfstlke it for a 

• experimental sets and^ Voltaire have 

soundcheck.’) Anyway^ ^ s0 and their _ 

Been around for 5 ye ^ S h Trade, entitled 

«5t LP is " Tor Se is that it 

•Mix Up’. One thing 

won't go unnoticed. 

forget afS r S heari^ r it Wh ° Se ^ me you Won 't 
iantly monikered They Nust^ the brill “* 
The name is so Jl^T i f Bw8 "^- 
by at least l ri PPed off 

but .i. can assure you t^S• 
are the originals Thp R • ' Lle ^ Russians 
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to The Human Leg and turn °+ Cha3ge their name 
muzik.*? S am turn to electronic pop 

“ ay llte tte *arx 
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Pride a 

«°°^ c X ei z *•** 

e“ L C r’ ^ h °>' they“uf ; ®°rt *ith his 
8 ' vetn J «11 core with Oar! 

yet to be seen. 

Which brings us to Mr. Marcus Featherbv . 
manager of Artery, Limited Edition Records 
boss, entrepenaur and ex—mod - among other 
things. He is, to say the least, something 
of a contraversial figure in Sheffield at 
the moment - a much maligned character who's 
stirred up a lot of mixed feelings. His 
arrival had the effect of livening up a 
scene that was beginning to show signs of 
tiring, and though the end result of his 
involvement in Sheffield is yet to be seen, 
it is clear some things have changed for 
the better. . , . 

•x Vi* aren't exactly what 
The stunt Kites ■ d --| n o avank? 

-people ^t^mSh e ff^; hesize r S with 
Warded drum machines an • 3 Y <"76 was the 

g£1ot. w tbL; Tb. 

Best year and we re & anytime for any 

Stunt Kites play t ^s won them a lot 

thing - an ^titude tto* b thel 

of friends. Though I ca then aff- 

changiug the ^ce of rock ^ of ^ ve ry 
airs are currently in ™ 
capable »rtlb X Russxab. 
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NMX - New Musical Excess , is Sheffield's 
most influential fanzine - the best issues 
are full of really meaty gossip about all 
the Sheffield pop' stars. As it's currently 
suffering from having exhausted most of 
the local bands, it's'now trying to extend 
it's boundaries beyon: d the Steel city. It's 
biggest service to Sheffield was making the 
local scene more readily accessible to the 
local populus & thereby helping to break 
down the elitist image that so often goes 
hand in hand with close-knit scenes like 
Sheffield. ■o^+'herham and rep 

The Negative s are /limited Edition with 
orted tThTteg— d to L Bi things are exp- 
first release imminent ^h the tend seem 
ected of this lot an ^® as 'mods', ma^- 
t0 put them^lves 0 d busine ss sense 

ZSSTJS* any such teg. 
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the test'tracks a o n e thr+ rS ^ Contr ^ted 
«®t' ip. The 8 ^*“; The 

ST. «-<W * with OT Product)' ? QUt 


■though I’m not quite 


sure which way they• 
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ODDS & 

SUBSCRIBE ‘ " 

Anyone 


£3 SS‘S SiTiS.- *“• 

Just a w°^„S 1:> ?^ i i^f^K’tto 0 TOTS 
first rsoordthg (J0« e ^ n0 „. The 
their own label) SQ frequently • 

group charge ^ of & mu sicians 

they're fast he J_ tabUshe d group. 

collective than an the group 

Anyway, my involvement w saying 

(ex-bass player) reCO rding debut 

SceptTharS’" interesting if -thing 
else! 

The "bands mentioned here don’t even* 
make up half the number going ( they’re 
just a few I like more than most), and 
there are more coming up every month. 
This, along with the fact that it’s 
still wonderfully easy to get exposure 
in Sheffield and that there are an inc- 
easing number of small labels with rec¬ 
ording facilities should see Sheffield 
continuing to be one of the focal points 
of the new music scene in the future. 

Tony Perrin 

Cft, r TH£ moM6Y 

ORk H WfiVS or 
m fVK I <\) (y O i> R I CM 
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capitals. You know 

Jam’s 'AJ.J. Aroma me 
’Modem World, and Jam 

L It, "1 Arl Q Via-vn.T r\r' 


__ ___.e City’ ’Modem World, and Jam /N‘ 

3 tapes. Chez, 44 Caledon Road, Sherwood, 'jyx 
tingham, NG5 2NG ^ _ 


We have a supply of all hackI b tos etc, and 
Nos 1-9 aren't auch TOP ‘ P t u 

' we aren't over-worrred whether toc . 

buy the,. If yon do, they are 

pip, or 55P for a ll ity good though, so 
Nos 5-8 are all proW^ ^ £ten ... 

S' 16 ; 8 a S'' S,-lae-*nts, John Peel 
No . 5 - Jam, * Rpad Vna;, Carnival 2, 
interviews, healing^ 

No. 6 - illos,^Scritti*Politti, 

na-tive TV, ' iews . Undertones, 

Sore Throat intervi 
Clash, Wire, An s, sid 

No. 7 - Red NoiSe [ n t^iews. Fanzine xound- 

up! c p°oii Rezill f’ Tomy ’ 

Cure, ^^^ecte^with Chords, 

No. 8- New Group op dball> Homosexuals, 

SpizzEnergi, P Insa nity, Red 

Teenbeats, Verge i s and Getting 

Lights. Mod, D_Y - wi th the 

Gigs, Fanzines - the nr 

oolour. 36 W S p&p# or £ 1.25 all 4. 
A U theses are 35P t o A. Fletcher. 

All 8 - £1*75- r * . 
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the FALL:- 

V00alS 
,s ' 

Steve Hanley - Bass guiua , 

It seems from your chart vet^ 

<* C C a Sv""since ihe start 

have undergone many and ir q gurvivor< They 

changes, Smith ® a ® and 2 albums on Step 
have released 3 singles anu 

Forward Records ,these Mafia/Repet- 

Bingo Master's Break-Out/Psyeho^ ( ^ ?) 

The Fall are f^^cmV^h^'^thSelce 
ideas, and being'white crap , 

two points I would like to say^ ^ think 

1 / The Fall are rock n roll. 

they aren't misunderstand of humour, and 

VX ^ ^ — "• . th 

OK. The intervie. 

"id c Susfon^ith -es me mill. «*. 

call them by their surnames. 

And now, -take it away 
DO YOU HAVE ANY IDEALS, AND IF SO WHAT? 


5ftYs £. SmirH ) 

PJ4 1 &F 

fashiwi 



TIMES, bot'why *’ om 
IMAGE? J-nEHE SUCH A PLAIN 


Riley: Well it 
Smith: We 're 
in g). I don 


Smith: We^e^SimplitoS ^ 06 iS it? 


think it's J '5?° it » F° u hnow - 


Smith: Do you mean for the band, or personal¬ 
ly? 

WELL, FOR THE BAND, WHAT ARE YOUR AIMS? MOST 
GROUPS WANT TO GO TOP OF THE CHARTS, GO ON 
TOTP, WHERAS IT SEEMS THE FALL DON’T. 

Smith: Yeah, we do shut it off a lot. But 
that's alot my fault, 'cos I like privacy. 

There's alot of times when we could have done 
things like that. 

Riley: We want to expand on what we've got 
already. 

Smith: It's just to keep The Fall going 
that's my fuckin' thing in life, to keep it 
going as long as I can. It's like an instit¬ 
ution really, 'cos no matter what we sound 
like, we're unique. There's got to be a de¬ 
mand though, 'cos a lot of the new wave 
bands are predictable, they do things like 

you said, you know. They do things even the -- • 

old bands thought tMice about doing - they do year, if it doesn t age, it means yo 
them like no questions asked. ran still relate to it, mhioh is alight. 

- It's not like stuff like the Chelsea 


(bursts out laigh- 

__ c k m - T :~ J - t * Y°u know - i 

clothes - i don't g et m Q ff St not into 
clothes. Some peoofe V ° n wearin S 

People get really personal ° ' S alri ght. 

say "Come on vnf, f f? 1 about it - they 
that", but iii like 7 

THE FALL AS 

Smith, Er yeah " S ™ ? 

fongs foJaS'a^eai ? S ' 1 ' d "bitten 

th ing, hut I didn't Jf befor ® th e new wave 
you know, i think Tf lf seri ously, 

did for everybody S What the Pistols 

®°uld do beUer, you oouird^-f and you 

the new wave I used •? d ° xt - before 

se lf. I used to wSte V 6 to my " 

intc certain atv^J 0 *?' 1 used to be 
but the barrier was tt\ people w cre doing, 
Pistols. Before the pf + d ° Wn by The 
If i Set up on atLe^fh J bought 
1 .can't sing risbf d trt singing* - 

hottle me, or ignore m ?° P Jt u 111 ' dUSt 
of time, yo U know. ‘ Jt Was a waste 

DO YOU CONSIDER THE OLD FAIL MATERIAL AS 
STILL RELEVANT, OR AS SOMETHING THAT'S 
BEEN SAID - A STATEMENT? 

Smith: I think most of our stuff's pretty 
timeless - maybe the style's slightly 
irrelevant nowadays. 

Riley: After an album's been out for a 





Nightclub, which noone can relate to, not 
even The Members. 

Smith: That is a common policy of the band 
- we wanna make music that will stay on 
for 10 years. I'm damned sure there'll be 
a lot more people listening to our stuff 
in 10 years than a lot of famous bands. 

Smith: What songs are you talking about? 

-WELL, IT'S JUST THAT SOME GROUPS DON *T LIKE 
PLAYING THEIR EARLY MUSIC-THEY FEEL THEY'VE 
POSSIBLY CHANGED SINGE THEN, OR THAT IT'S A 
STATEMENT THAT'S BEEN SAID... 

Smith: Well, we've dropped Repetition, and 
Bingo Master; partly because we feel the 
message is irrelevant, but also because the 
oand's bored with it. 

liley: If we pooled in all the songs we 
ave we'd have about 60. We've got too many 
songs now, and there's only about 3 old 
songs in the set. 

Smith: And it's wrong to suppress that crea¬ 
tivity. It's like bands that have hit sing¬ 
les, you know, - by the time the single hits 
the charts, they've been playing it for a 
year, and they're going to have to play it 
for another year. 

Riley: That's why we like getting things 
down while they're fresh. Like we have with 
the new album - all the stuff on it, except 
for 2, was written after Martin left, so. 
all the album is fresh. 

Smith: If there's a fault with Witch 
Trials, it's that we were over-familiar 
with the songs. 

Riley: I was, and I'd only been in the band 
6 months at the time. 


WHY HAVE THERE; BEEN SO MANY. LINE-UF CHANGES? 
IS IT SOMETHING YOU'VE WANTED? 

Smith.: It's not something you want at the 
time, but it's worked out good when you look 
back at it. 

Riley: It's all very personal - if you don't 
like it you,leave, and that's that. It's 
strange with something like Martin to break 
it off, and just say "I’m leaving", and.see 
what happens when he's been there for like 
2 years. 


DO YOU STILL CONSIDEA IT THE FALL? 

Smith: Yeah. Defeinitely. A band is what it's 
got to say, and ±’ve always spoken for the 
band through the lyrics; so I think it would 
be different if the lyric-writer had left, 
but he hasn't, ie I haven't. I was throughly 
bored with the Witch Trials sound, I needed 
a fuckin' change, it was horrible - well it 
seems horrible to me now. It works really 
good - the energy a line-up change injects 
into a band is incredible ^ mr tht? 

A lot of feopie go wants to ■ 

S'X WANTS, 

OR WHAT YOU WANT? 

Smith: Well we don't pander to audiences, 
bS then audiences can mke a difference 
I find our audiences totally ^P^table 
l don't know what's going to happen wrth 


them next time, and I think that's good. 
The YMCA was wierd - that wasn’t what I 
expected at all (details of tie YMCA gig 
are on Page 39)... 

Riley: It' s like when we played Warrington, 
yonks ago, with Karl, and it was just like 
hundreds of kids there, with a mass of po- 
going..Then we played there 6 months later 
wi Mike, and it was suddenly different — 
a load of people just stood there watching. 

mith: London is always different as well 
So is Manchester. The Fall haven't got a 
fixed audience. The YMCA gig was really 
wierd, because there was like, all the int¬ 
ellectuals there, and then a core of dan¬ 
cers at the front going wild, and all these 
guys with moustaches behind them, going 
"Ummm...yes...". 6 


DO YOU THINK YOU *WCN’ AT THE LYCEUM? 



-ZS- 


about that thing, wheras we thought it was 
just another gig. We just thought we'd 
made a mistkae playing th e Lyceum again, 
cos we knew it was going to be like that. 
Riley: ...After the Gen X thing. We 
played with Gen X there and it was pretty 
ornble, but we decided to pla ' there 
again... 

Smith: ’Cos we thought it would be a lot 
better. We were playing with what we thought 
then were 'kindred spirits', ie Gang Of 4, 
Mekons, Stiff Little Fingers.,.fet they ' 
turned out to be a oack of shit. It was 
good to play :t though - The Fall thrive 
on that. Me & Marc were talking about it 
just the other day, it's really good - it 

rings the best out of us insituations like 
that. 

Riley: It's like if something goes wrong 
before we. go on, we're all wound up. Like 
at The Marquee, Yvonne (P awlett) was 


flC'. fcwavAtLrv Itttkw 





supposed to turn up, 


and she didn’t. So 


we said "Alright, fuck you". It's like 


• y 


suite, I suppose. . , 

Smith: Something like The Lyceum brings out 
Se Fall's attitude. Like the ifflCA was a bit 

too easy really. 

WAS r LATWT*"CAEEFULLY PLANNED OUT IN ADVANCE, 

LIKE IT WAS A RUN-DOWN OF 78 FOR YOU? 

Smith: Yeah it was rather 'In Retrospect'. 

Riley: It was getting rid of old songs. 

Smith: Well it wasn't so much that- we had 
about 4 other songs to go on it; we just 
had too many songs for it. That was the 
drag. The only bit of real spontaneity was 
the title track- it was made up there. 

WAS IT DELIBERATE TO RECORD IT IN ONE DAY 
AND MIX IT IN ONE DAY? 

Smith: It was and it wasn't. We had 5 days, MffWETl 
but I got sick for the first 3* There was a 
lot of fuss made about that as well - I 
mean, why bands have to take more than 3-4 
days to do an album is beyond me personally 
Especially bands that do the, like, guitar, 
bass,drums line-up like we do. Why they 
have to go in for months is beyond me. 

Riley: Some people go in, and they do dubs 
on this, and dubs on that. Ours is a very 
straightforward sound. 

Smith: The best sound The Fall get is live- 
it always has been. 

Riley: ... Which is why Rumble got more of 
a live sound. 


it s good. It's like me - I can't sing 
.but I knwo what I'm doing is good. And I 
know that rock'n'roll is not the plying 

?_ ~ you don,t P 13 -! instruments 

m rock n roll, and bands that do are 
copping out in my estimation. Bands that, 
.iKe, go in the studio, do a guitar solo, 
then go back and put loads of effects on 
it,^so it's not actually a guitar solo 
you re listening to, but a control board. 

Do you get me? And I think that's not 
rock’n'roll. 
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HAVE YOU EVER THOUGHT OF PUTTING IN THE 
LYRICS? 


IS THE "I STILL BELIEVE IN THE R'N'R DREAM" . 
LINE SARCASTIC OR SERIOUS? 

Smith: It's half and half- it's ambiguous. 

But I do ina lot of ways. People say The 
Fall aren't rock'n'roll you know; my att¬ 
itude is that we are rock'n'roll and no 
other fucker is. 

Rileji: It's just what they consider to be 
rock'n'roll, like screwing and... 

Smith: Like if you get down to the basics 
of rock'n'roll, if you go back to the mid- 
' 50 's - those bands had the right attitude. 

I WAS GOING TO ASK WHETHER YOU DID CONSIDER 
YOURSELF ROCK'N'ROLL... 

Smith: I do. I consider other bands not 
rock'n'roll. The term rock'n'roll is over¬ 
used and it stinks, which is why I said 
"R'n'R" - an abbreviation. 

WHY DO YOU CONSIDER OTHER BANDS NOT ROCK' 

N 'ROLL? 

Smith: Because a lot of them don't keep to 
the spirit they get into technique, they 
get into effects in the studio,and they 
get into playing their instruments. Or 
they get into bringing singles out, bring¬ 
ing albums out, doing tours - that's not 
rock'n'roll. Like people used to say "Oh, 
you've got a really good drummer" or "Oh, 
you've got a really good guitarist"- 
that's a fucking stmpid thing to say. 

Nobody knows - who cares? Audiences don't 
know who's a good musician, but they know 
what's good - they feel it and they know ~\b ' 


Smith: No. I don't believe in it. I think 
that's another thing that's wrong with 
rock n roll at the moment — the consumer 
is getting everything on a plate. You 
notice these new wave bands, they took 
the bad angle of it, like the accessibility 
- it s so fuckin' accessible that there's 
no work required by the band or the list¬ 
ener. And, like, - why should people 
have.lyric sheets - it's a wasye of fuck¬ 
in time. The greatest thing I ever saw 
was the first Ramones album where they 
put the lyrics in. It was so fucking 
twas a really good bit of piss¬ 
taking of the American rock market. Like 
You re a loudmouth baby, you’re a loud¬ 
mouth"... No, I'm dead against it. 

We've got a lot of letters asking for 
lyrics, and if I've got them handy, I 
send them. 

I don't like lyrics for people to read;. 

I like lyrics to go with music. I'd be a 
fuckin' poet wouldn't I? i wouldn't 
write like I write if they were meant to 

f 6 xu' I " t ' S like Some of> new stuff 
that the band’s going to do soon - there's 
no lyrics actually in it. Most of them 
are like sounds, sort of sub-words. 

HOW IMPORTANT IS SUCCESS TO YOU? 

Smith: We don't go after it, because, as I 
said before I like privacy, and things have 
been offered us we've turned down. All I 
want success for is money to keep the band 
going. What we've attained now is great, 
because there's no pressure - it's a good 
tension between us and these buggers here 







(faulty Products). And it's like afight to 
survive - but we're surviving now. Whereas, 
about a year ago, we were just so fucking 
broke.But then again, if we started getting 
big, it takes off, and I don p t want that 
either. 

DO YOU THINK, THAT, IN REJECTING FAME, AS 
YOU ADMITTED YOU ARE, THERE 'S A DANGER OF 
YOUR BECOMING A CULT BAND? 

Smiths Yeah, I understand that, that's bad. 
What's been going wrong is the kids can't 
get the recors. We did gigs in Lancaster & 
places like that, and kids came up to us & 
said "We can't get yeur records". So you 
say "Oh, well, we're an underground.band", 
but that's not the fucking kids fault - 
they should be able- to get therecords . 

Step Forward is ideal, 'cos their distribut¬ 
ion 's getting it's shit together at last. 

And once we've done that, we've cracked it - 


The 



as long as people have the option to buy our 
records, itds good. I don't want to force it 
down people'sthroats. 

WHAT HAVE YOU GOT TO DO WITH RAR? 

Smith: We used to do gigs with them, until 
it looked as if theywere using us - they 'd 
have Max Bygravessif he could sell more 
RAR stuff. I thought in those days - if 
you're going to have a revolution it's 
going to take place in musicaas well,but 
that isn't RAR's attitude. They were asking 
us to do benefit gigs, and the money was 
going to go so big bands could do free gigs. 

HAVE YOU THOUGHT THAT THIS ALBUM IS COMING 
OUT WITH ALL THE CHRISTMAS MARKET? 

Smith: Oh fuck, yeah.' I don't think it 
affects us that much though - we just want 
it out. If people want to buy the Clash 
-alb um, ins tead of ours , that's their loss 



1: Psykick Dancehall/A Figure Walks Behind You/Printhead/Diceman/Before The Moon Falls/ 
Your Heart Out 

2: Muzorewi's Daughter/Flat Of Angles/Choc-Stock/Spectre vs Rector/Put Away 


Before starting the review, I must 
point out my copy, is a test pressing that 
was refused for a couple of jumps and un¬ 
bearable quality. The review is therefore 
not easy to write - I just assume the fin¬ 
ished version will therefore be better 
than my review makes out. 

With this record The Fall really come 
out and prove that they have a songwriting 
team,that, if it gave the rigt songs to 
the right groups, would have a series of 
hits on it's hands. There are 3 songs on 
the album that this specifically refers to- 
Psykick Dancehall, Your Heart Out, and 
Choc i-Stock. These were all written with 
Craig Scanlan, new member from 'Staff 9'- 
The reason I mention this is it seems 
this might well be anew direction for The 
Fall (sort of), if Scanlan;;carries on by 
writing a lot of music for them. These 3 
songs are pretty amazing, in that they have 
unforgettable tunes/riffs and yet are just 
so ordinarily played. As usual, I'm confus¬ 
ed. But The Fall evidently consider this 
to be the right way, and I admire them for 
that. These 3 tracks take the album by 
storm. 

A Figure Salks- is full', of tribal drums 
and a tale of being followed home late at 
night. The album is going extremely well ' • 
at the moment, Printhead following, being 
a more rocky, riotous piece with a lot of 
shouting. As Smith says on the sleeve note- 
"This song could be very BIG nowadays". 

Not as big as Your Heart Out, though. 

Dice Man is a short piece about all 
Fall members, short and to the point. Be¬ 
fore The Moon Falls has a lot of talking, 
and again is effective. 
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So that's side 1. At this point, the 
album looks like being an all-time Top 10 
runner as long as the final version gets 
rid of the way itsounds like it's been re¬ 
corded in a bathroom. If not, The Fall are 
defeinitely taking teir straightforward 
attitude too far. 

Unfortunately, side 2 is weaker. 

Not enpugh to stop this being a classic 
album, but still enough to lower it a 
bit. Firstly though, Muzorewi's laught¬ 
er features those tribal drums again, & a 
uite nice tune. Flat Of Angles has a C/W 
feel, and is a fairl y good song (sorry 
this review's so insubstantial). Seems 
like a title track to the album. After 
Choc-Stock somes the longest and wierd- 
est track, Spectre vs Rector. Something 
about it annoys me, possibly it drags on, 
or jsut the feel of it. Anyway, the LP 
ends rather weakly w ith Put Away. 

I realise I seem to have got a bit 
down-cast there, so I must point out that 
this is a 5 _s tar album, and worth every 
one of you buying. 'M y copy obviously 
ruins it a bit, but certainly side 1 
beats Witch Trials hands down, it's only 
side 2 that slackens. The only other 
thing to say is that The Fall, like Joy 
Division, suffer from being very uneasy 
listening. 

The Fall are doing something con¬ 
structive, and they are making enjoyable 
music. Here and there, they're failing, 
but overall, The Fall are one of the few 
(very few) groups that are actually necess¬ 
ary groups today. 


All by Tony Fletche* 
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Rudi - Goou vibrations first 
signings, and 2 years later, still 
in the same place. Although I re mem 
her a lot of fuss being made about 
their first record 'Big Time',the 
first I really heard of them was 
when Peel played I-Spy, off their 
new EP, which really is one of the 
best singles ever released. It 
starts off with the James Bond riff 
before going into it's own riff that 
reminds me of every happy moment, I've 


piece, ./out +-ne group are now 3 in 
the shape of:- 

Brian YOUNG - guitar and vocals 
Graham MARSHALL - drums & backing 

vocals 

Ronnie MARSHALL - bass and vocals 
I 

I wrote to the group for some 
more info. I got so much that I 
think it would be better to quote 
Brian's Ittter directly:- 


ever had - it's that good. The rest 
of the EP is good-time music with in 
credibky banal lyrics, but doesn't 
detract from the greatness of I-Spy 
itself. The EP was recorded as a V- 


"RUDI - named after the look's 
record 'Oh, Oh Rudi'. Formed in late 
75 when we were all still at school 
to 'play' our fave songs. Found a 
like-minded, influenced and sounding 
music with the explosion in the UK 
in mid '76. Gradually established 

ourselves as the first of the Ulster bands, and got very popular. In late 
8 77 were approached by local fanzine Alternative Ulster to record a flexi- 
disc of 'Cops' to give away with it. We found it would be as cheap to do a 
real single, so for financial aid approached Terri Hooley of the new Good 
Vibrations record shop. Thus was born Good Vibrations label (sounds like an 
epic eh?). BIGTIME/NO* 1 sold so well that T erri decided to continue Good 
Vibes as a label. 

"We moved to London in August '79 and lived in Clapham 'till November 
whan we had to come home after falling foul of thecops and SPG and Graham 
and Ron had both been in jail fro a while. This was just as we were find¬ 
ing our feet in England, getting at last a few gigs and press interset 
after broken promises by McClaren and Rhodes (separately). We came back 
after Belfast became fashionable, but don't want to be linked with Belfast 
as such. Any categorisations like •'•hat ie Akron/Sheffield/Glasgow even 
skin/punk/mod etc does everybody harm. 

"Meanwhile 'Overcome By Fumes' recoredd even before we went to England 
surfaced on the Battle Of The Bands IP and was so, badly produced. Product¬ 
ion also ruined the I-SUY EP which we did last FEB, but only came out in 
August. It makes us sound *oo nice and not raw enough. In the last few 
months we've cut the band to a 3-piece based around the 3 origi nal members 
—- — --*/ and it works better in every way 

now Ron has switched to bass, as 
we are far tighter and better 
both musically and visually. *lso 
we play and practice a lot more 
instead of resting on our laur¬ 
els. We're still a bit jealous 
that someof the bands who copied/ 
followed us have made it, but we 
aren't too worried because we are 
now better than any of +-hera (If 
you don't believe in yourself, 
whoeelse will?) and we hope to 
be negotiating a big contract 
around Christmas." 





















As you can see, the group ha*e had a lot of baa. 
luck, including falling into the life-long trap of 
going to find the gold-paved streets of London. Any¬ 
way, let's just hope things go well now. 

The group also sent a tape of a session they 
recorded for Belfast's Downtown Radio which had a 
hell of a lot more power than the EP, and it's 
obvious they've got other classics lined up in 
Claws And Clutches, and Radio On. Also promising 
are The Pressure's On and Who?Youl. Live, I can't 
imagine this band being anything but a killer. 

I only got all this info the morning before go¬ 
ing to press, so all this is scrappy, but hopefully, 
the picture's been got across: - 

If you don't go out now and buy I-Spy, then you'r 
simply missing out on something you can't afford to 
miss out on. 





Ah, fanzines - the great mouth of the music, trueepress, etc - all with 
'their own little Fanzine Writer'-s Co-Op - isn't it wonderful? Well it 
t could so easily be, but since the last issue, there's been just one meet¬ 
ing of the co-op, which went well, but didn't get enough fixed, and after 
that -sweet fa. Keith has packed in Impulse, and the actual fanzine co» 
op seems to be getting nowhere fast. The 1..ua of a catalogue was popular, 
but still hasn't gone ahead, because no hing is ORGANISED. I really can' t< 
imagine the Co-Op achieving anything worthwhile in the future at all. 
Sorry, but it's true. 

Well, having made that downcast statement, all I can do is the 
usual *hing of reccommending some ' zines to you - with a brief descrip¬ 
tion, not a slagging off or 'Big Brother' attitude as one person (see 

letters page) claims.. 

AFTER HOURS - 9 Roden Street, London N7 (no. 2, 20p). The most independar 

fanzine yet: tends to go over the limit. _ 

CAN'T EXPLAIN - Not quite all the paper's make it out to be, but a very 

f ood guide to mod-style '79* From Rough Trade, no. 1 20p 
..7, I North End Road, LONDON Mi4. Getting better all the 

time - very rough, fanzinistic attitude. ~ _ 

'DAMAGED GOODS - Cockstone Hill Farm, Goldsborough, Nr. Kranesborough, 

Yorks HO5 8NT. One of the best, tends to concentrate on" 
local bands. No. 4 soon. 25p? 

GET UP AND GO - c/o Rough Trade. No. 2 20p. What would you do if I said I 

liked it lads? A good mod-zine, but no. 2 was a step back.’ 1 
HEATWAVE - The first ever Jammming copyl Features Speedball, Teenbeats, 
Chords, our quotes and our photos. What more do you want? 6 
Bellevue Road, Barnes, London. 

IT TICKED AND EXPLODED - Greystones, Linwood Road, Paisley, Scotland. Not 
i i _.p fanzine hal hal Concentartes on local bands. No. 

POSER - A good collection of photos, c/o Better Badges. No. 2 20p _ 

SAFE AS MIIK-%5 Greenvale Road, London SE9« Still one of the best, but no< 
3 didn't improve where it could have. 20p. 

And that's it. More communication is needed between fanzines - I know 


there's aboi 


going. Half-hearted Fanzine Co-Ops is not the answer. 
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P& TRICK, DAhCEHALL 

Ib there anybody there ? - Teah 

Rocky rocky it'o quester psykick 
Medium diechord. 

My >garden is made of stone/Th 
I eaw a monster on the roof/l^e c 
Round the corner is quester pwkick 
Medium diechord 

Here they have no records/jhtey k 
Just bumble stumble to thej^waves^ 
C]ock it clock it it’s quee 
medium dischord. 

When I'm dead and gone/Ky 
In vibes not vinyl thru t 
Rock it rock it it's queete 
MEDIUM 01$CKO D. 
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MANUFACTURED BY STEP FORWARD RECORDS 41 B BLENHEIM CRES. LONDON WII 









ThePackhav^seenia existence for .about 1 year. The line-up is 

■ Kirk Brandon *- vocals 

■ Jim Walker - Brums 

■ Simon Werner - Guitar I 

| Jonathon Werner - Bass.l 

in^^^3aasea a limited edition (2,500,) single 'Brave New Soldiers 
SS Label, in May ' 70 . Jim Walker (ex-PiL) had joined in April "f 


The Back - one of the best Danas 
judging by their 2 single releases - 
tfas done in the Rough Trade kitchen 
ing us. The result is merely quotes 


Simon 


Art idle by Jeff; Interview and layout by Jeff and Ant 
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fSTEEDBALL/VANEELS/SECOND WATUk5/S^GGY AND 

(the CHEESY BITS: Brighton Polytechnic 

Smeggy_AcdJThe_Cheesy_Bits. have quite a 

JSffic®t a»d t» 
this showing it's quite odious why^he^ 
clothes they wear are just too n 
to describe - red stockings withwhite 
shirt and black bow tie anyone? The music 
K very fast punk with titles lake (not 
sure if they’re correct)_'You re So 
Thick•, 'I'm A. Prat', Jim Was A Mo^. 
well as covers of Mama Weer All 
Now and Somebody's Gonna Get Their Head 
Kicked in. All this played Profess 

iorally and without error, which do n t 
quite fit into the image. °^-stage anti 
include wanking on stage and Smeggys 
wielding an axe for 15 minutes of theset 
warning "If you don't dance.... • I thcmg n 
they were great, and only hope 
that they've sp3it isn't true. 

Sgp.ond Nature were a jazz/good-time ■ — LM— » — 

outfit, who didn't fit into the Dili au 0 f Idiot), though that lacks a let of the 
all and so I went off to the bar... ^ live .feel. As I'm getting off the subject, 

* I don't know if The_V andels calx em say that they're off on a tour this 

selves mods or not, or even if that* .. • ~ 7 - ■ 


leu me say unau uney re on on a ouur uuo 
month, and if you get the chance, you must 
see them. 


selves IftOCLS OX nut., _p. + 

relevant. Certainly they could easily fat ^ 

into the ’scene', but they didn once To end on a sore note;- I'd heard so 

mention the word, so have some business mU ch about the Brighton scene that I was 

I sense. The music was very clear, clean; ; rea piy disappointed with the evening. 

I well-played and. good.- songs like You Literally only 10% of the crowd (at the 

Better Believe If and 'Everywhere I waiK 'most) were willing to dance, and an even i 

I See Your Face' show a lot of poten ia . sma pq er percentage belonged to any movement 
I also,think they did 'Louie Louie , an _ -the rest were just ordinary. And what's 
even though they're a real bunch of P oser happened to all the groups from the Vault- 
I*-d go and see them again. age '78 album? Still, despite all that, 

Last on were Sueedball, who starte . Brighton is definitely a lot better off 
nff with, suprise, suprise, Don t You w 10 * than 0 ther places, and tonight’s gig proved 
Love. The group seemed in great +»«+ 

having had no mishaps all day. 


that, 


Robin, on guitar, broke a string, he was 

'have an almost perfect mixture of catchy 
hut tunes (eg Don't Iou Know L cl e ' 

[Gets, Round And Round) and songs that 
take longer to get into, thereafter rev¬ 
ealing more and more each nme. ( S 

[somebody There, Brothel Creeps*. No 
Survivors). At the moment, nobody seems 
sure as to what's happening about the sin 
Igle - we can’t complain, cos No P B 
fn an ad for it, and took 20 copies of No 
8 but they've fed the group so much bulx • 
shit? and after being told for f^ months 
[that the single is 'out next week , they^ 
deserve something to hapn. In the mean 
time, you can get Ging Gang Gooley on^ 


~r i-S-------—— 

STIFF LITTLE FINGERS; Digbeth Civic Hall, \ 
\‘ '\ \ \ \ Birmingham v 

The venue SLF chose for their'Birmingham 
visit is a grey, cavernous relic that always^ 
induces instant depression on this reviewer; 
on this occasion, my spirits were lowered 
further by the fact that there was nothing 
to enjoy before the headliners appeared but \ 
lukewarm pop. This was being supplied from 
the bar, where no alcohol was being served; ^ 
and from the stage, where Th,e Donkeva perf- \ 
ormed a set devoid of the qualities that 
SLF possess in abundance;- conviction, en- 
ergy and excitement. For some reason, they 
seem to want to evoke that period of the 
sixties when a succession of uninspired 
'bands attempted to copy the early Beatles' x 
sound. They were studiedly unoriginal, and N 

' 4- y-x4- nlltr i iv -1 t Ci'r’O CJ+. 1 T1 cr 


[time, you can geu render the name ; \ sound. They were stud 

jSouthend Rock^compilatio . -\ totally uninteresting 


































• When S+.'-i-p-p Tun. ---—-1_ * x 

something pretty exceptional was needed to 

cta E “- tov-”®’- U " as applied? ?heV° 

hanged.haying moved from Northern Ire¬ 
land, their lyrical themes have broadened 
4nd musically they've become more Sodic' 
■oying closer to The Jam or li“ S 

^ f tage tes affect ^ tS PcHir'o? 

and iT J - ke Bm,S ' Asperate vo^ls 
and the abrasive edge of the mn+ar o ^ 
What they do isn '+ h■;->-% guitar sound, 

it's fa.M in : h P anymore >* nowadays 
fashionable to provide harmless elect 

and tS n m ° re hip to wear suits 

Misery caused by people simply b-<-^“- 
aid of each other. 'Wasted Life' 
opinion, one of the finest anti- 
fver written; 'Straw Dogs' a sum 


song 

Wire 


Ltten; 'Straw Dogs 1 
finest SLF/Clash t 
Love-' an — a 


is, in my 
■war songs 
a superb 

t£t's° V he an 1 exaikpi ^° p how-to"^laugh'wh^'^ 

streneth h of°th y ^ t0 Stay sane - 9 n the 
strength of the new material played at 

teth, the second SLF album looks like beind 

a msterprece Those who accuse the band rf 

deal g »itb raS ? the P° in *i you can't 

hS ° f f6eling “ d ^ 

This has been an emotional review bee- 

~ ? Littla f^ers stop you 
traid of your emotions, which is why I 
em so inspiring, and so superb. 


•find them 


\ • , . \ v % ' 

mATT /SCROTI politti/methodisch tunes/music 
, YMCA, Prince Of Wales Conference Centre 

First off was The Music Club, comprised ■ 
of 3 synthesizer players and a percussionis 
beating 0 electric tom-toms. Theyseemed inf¬ 
luenced by the Human Lea fh " \ fvfthe H L 
line-up, but in the sound that, like the n 

bodes possibilities for a hit single.J®®?’ 
slow, electronic pop-music is my ^escrip 
ion Mit I can't help feeling suspicious of 

Ssl'fi;:."Sey'lfpS S o% 

S ey a„5fne n elS^^SvLrSnSn g 
Girls would make a good single* 

Next up were Ian Penman, yes Ian Pengan s, 
first attempts at a group, backed.by iinon 
and Bob of Stepping Talk . Penman hoped no- \ 
one would remember his revi ew of Scntti 
Politti at Leeds the week before, who start- 
ed with a song called "Can I have more bass \ 
on my monitor please?" and started with a 
song called "I want more treble on my gui¬ 
tar" . Better luck next time Ian. The rest ^ 
of the set was made up of some ok reggae- 
rhythm by Simon & Bob, with Penman leaping 
about, crashing down on his guitar, shout- 
ing down the mike, swopping to saxophone & \ 

generally making a noise. Apparently, he 
broke a guitar string on the first aong ’., 
then trod on his saxophone, and then could- \ 
n’t get his guitar back on.'.' Comebody told 
me he thought they were great because they 
had played without a lot o f practise, \ 

without resorting to usual musical attitudes 
and without fear. That’s all very well, but 
when the music's bad, what can you say.. \ 
So-Htti Politti only played a short set \ 
because of Green's being ill, but still put 
on a brave show. A couple of songs d-idn . 

work out, but Knowledge And Interest and \ 
Windows, both off the new 12" EF (13 months 
between records is stretching it a bit ±a ; 
were great. The group live range from the \ 
brilliant to the abysmal - tonight they 
were happily nearer the p.V$V. They played 
one encore, and in a normal:. situation would 
have done another, but time and illness 

kept it down. _ 

Although it sounds ridiculous, The Fan . 
were the nearest we'd got to 'normal rock , 
n'roll all evening (rock & roll as in beat 
rather than normal chord structures - oh 
fuck.' The Fall confuse everyone). They 
started off with Crap Bap 2 & Psychic Dance- 
hall, and then with Rebellious Jukebox a 
strange crowd reaction occurred .77 po§c 
ing. In a way it was too easy, seeing how 
The Fall have no aims to be hip, but it was 
good to see them treated like this anyway. 

As Rowche Rumble, John Guays, IaMyAr ® a ^, 
a host of new songs were given thetreatment 
Mark E. Smith gradually turned till he was % 
side on to the crowd. They finished the 
whole thing with Psycho Mafia, and apart 

S o^eof \ 
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